











FEBRUARY/MARCH 1987. 


Christmas '86 came early this year for 
us XTC followers, and we all got exactly 
what we'd wished for - a brilliant new 
album from our favourite band! 

Skylarking was released on October 27th/86 
in Britain and Canada (VL 2399)(VL4 2399), 
and we believe on Dec.8/86 in the U.S. It 
has also been released on comuact disc. 

We believe that the music has risen well 
above any tension that was present during 
the recording! each song is so wonderful 
and unique, it would seem that nothing 
could have spoiled this album. Judging 
from the mountain of mail that this new 
release has generated, most of you share 
similar positive feelings about Skylarking. 

Andy reported in the last L.E. that he'd 
be glad to have people listen to Skylarking 
for any reason, Todd being producer etc.; 
well it would appear that more people in¬ 
cluding radio pro^ammers and magazine ed¬ 
itors, have done just that. Compared to 
previous albums, this Ip has had plenty of 
publicity, reviews, articles, airplay, etc. 
which perhaps proves the old saying "Bad 
publicity is better than no publicity". How¬ 
ever XTC would like to get going on the next 
album as soon as possible with the band more 
in control this time. 

The excellent "GRASS" video directed by 
Nick Brant was premiered on October 15th 
on MuohMusic's "Sneak Previews", and was 
shown several times in the following weeks. 
XTC were in the MuchMusic spotlight on 
December 27th, featuring six great videos: 
"Making plans for Nigel", "At the Hop", 
"Senses Working Overtime", "Ball 2 ind Chain" 
"All You Pretty Girls" & of course "Grass". 

Certainly we cannot complain this time 
around about a lack of airplay in this 
area; radio station Cfny-fm has added sev¬ 
eral tracks to their playlist, including 
Summers Cauldron/Grass, That's Really Super 
Supergirl, Earn Enough for Us, The Man who 
Sailed Around his Soul, Sacrificial Bonfire, 
Season Cycle and Dying. Also, to commemor¬ 
ate XTC's first concerts in Toronto, three 
consecutive nights at The Edge on January 
9, 10 and 11 in 1979, Cfny dee jay Scott 
Turner (a self-confessed XTC fan) played 
"When You're Near Me I Have Difficulty". 

While the second single "Meeting Place" 
has been released in Britain, Virgin 
Canada has chosen "Earn Enough for Us"/ 
"Sacrificial Bonfire" (VS 1361) as the 
second single from the album. It has been 
issued without a picture sleeve, and sad¬ 
ly, it appears there will be no accomp¬ 
anying video to help promote the record. 

DEAR GOD - IT'S A HIT! "Dear God" has 
become an extremely popular track in 
America, receiving maximum airplay on 
KROQ-IM and other progressive radio 
stations, voted "screamer of the week" 
in a landslide victory by WLIR listeners 



Dave, Christmas '85. Photo by Lionheart. 


in New York, as well as being the No. 1 
college radio track in the U.S. Geffen 
Records are therefore wasting no time 
rereleasing Skylarking, this time in¬ 
cluding "Dear God" which will be replac¬ 
ing "Mermaid Smiled". They have also 
supplied radio programmers with a new 
12" single featuring "Dear God" as the 
"A" side. In an article sent to us, it 
states that Geffen president Eddie Ros¬ 
enblatt insisted there's no truth to the 
rumors that the label was concerned about 
the possible controversial nature of the 
song, which has been described as an 
"atheist amthem". "We had no problems 
with the lyrics at all", Rosenblatt said. 
"We think it's a tremendous current-events 
type song". 
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The China Crisis single "Best Kept Secret 
produced by Andy has been released here 
in Canada as well as in Britain. Andy has 
recently produced another group "The Wall¬ 
flowers". They eure from Slough, London and 
presently do not have a recording contract, 
but Andy thinks they are great so they will 
most likely be signed up before too long. 

The completed tracks are "Thankyou", "Nice 
and "Together". A local Swindon band called 
"Perennial Divide" have also been working 
with Andy on a track titled "Bee Head". 

XTC have been in Port Marion, North Wales 
filming a segment for the British televis¬ 
ion show The Tube. This edition of the show 
took on a special "Prisoner" theme as the 
original series of "The Prisoner" was film¬ 
ed In this Welsh village. Andy, Dave smd 
Colin dressed up in "villager's clothing 
to oerform two song tracks. 

SO YOU'RE SAYING THAT WE'RE GOING TO BE FOUR 


One of Andy's Christmas presents was the 
happy news that he will become a father for 
the second time. Congratulations! We re sure 
Holly will enjoy being "big sister to a new 
little brother or sister. According to Andy s 
Mum, she's a great little talker now and so 
amusing) a mini edition of Andrew! 

Andy may soon have a chance to put his 
"fatherhood" experience into practice by 
compering a BBO children's show. 




Andy and his Mum on board his Dad's ship. 

^ (1956) 

Issue no. 6 of Limelight is now available 
and it's a great one as usual, featuring 
a brilliant cover drawn by Andy. We have¬ 
n't received any extra copies of it here 
yet, so it may be quicker to order from 
England - Limelight, 1? Ainsdale Close, 
Bromborough, Merseyside, L63 OEU, England. 

Each issue is 50p plus 50p postage and 
packing outside the U.K. Postal orders are 
preferred. Other issues currently available 
are no.4, no.5 and Jukebox Selection (XTC 
discography). 

A couole of news items from Limelight: 

Terry Chambers is helping XTC's case agai¬ 
nst Ian Reid by giving character statements 
about their ex-manager. The final court 
hearing is still over a year away. 

For the many people who have suggested 
that there should be some sort of XTC fan 
convention, it just might happen in England 
this summer. Nothing is definite as yet but 
if you are interesteci in the idea and tninlc 
you might be able to attend, please send a 
s.a.e. to the Limelight address for further 
details if and when they are finalised. 








Andy met up with and interviewed Barry 
Andrews while hosting Sky Channel's "Sky 
Trax" program. Andy commented to L.L. "I 
hadn't spoken to him for five years and 
we'd parted on not very good terms; so he 
came along and I was completely overawed. 

He was really charming, there was no bad 
feeling at all between the two of us. It's 
funny that Shriekback should be so rhyth¬ 
mic, because he was very a-rhythmical. 
Either he had an atrocious sense of timing 
or he really did want to smash the rhythm 
up. When he was with us, he'd always glide 
across the rhythm; sometimes that was very 
inspiring and sometimes you just couldn't" 
listen to it." 

Also on the same show, at Andy's invita¬ 
tion, was Thomas Dolby who is currently 
involved in a strange situation with the 
son (also named Thomas) of the noise- 
reduction people. Thomas (the musician) 
aoparently has been offered a phenomenal 
amount of money to change his name! 

This could cause problems as his real 
name, Tom Robertson, is also similar to 
another musician, Tom Robinson. In the 
meantime Thomas has released a record under 
the name "Screaming Lord Byron". 

Canadian group M plus M (formerly Martha 
and the Muffins) recorded their album 
"The World is a Ball" at Crescent Studio 
in Bath with producer David Lord. XTC 
are credited on the Ip as M plus M borrow¬ 
ed their prophet synthesizer. David Lord 
has mentioned that he enjoys working with 
female artists, and Martha said he really 
encouraged her to stretch her voice on 
this recording. Mark and Martha loved 
working in the beautiful city of Bath, 
(although they said it was sometimes a 
distraction looking out at the georgous 
surrounding scenery), and the band have 
recently announced that they will actually 
be leaving Canada soon to live and work 
in England, preferably Bath. 


There appears to be no truth in the claim 
that XTC released a single in 1979 under 
the name of "The Spys" as mentioned in ou 
last issue. Interesting label, though! 



Another unsolved mystery is the origin of 
the very humorous but thoroughly interest 
ing "Swindon Recorder" article. Although 
it bears the name John Morrish, nobody 
seems to know where it came from or who 
put it together. XTC themselves? 


GREAT MINDS THINK ALIKE? - A few readers 
have written in suggesting that we take 
a poll of XTC listeners, with categories 
such as "fave song, album, song title. Ip 
title, producer. Ip cover, 7 or 12" pic. 
sleeve, video,best radio station to hear 
XTC music etc. It's a great idea, so if 
you would like to suggest other categorie 
send 'em in and we'll put together a 
"monster poll" for the next issue! 



Thank you to everyone who sent in their 
completed "crosswires" puzzle from the la; 
L.E. Here's the list of names of those wh( 
successfully completed the puzzle and hav( 
received copies of Brad Nelson's XTC disc¬ 
ography as their pn-ize. Happy reading! 


Wayne Kennedy, Sudbury, Ontario, Tim 
Kendrick, Bridgeport, Conn., Martin 
Fuchs, West Germany, Louise Ward, Is¬ 
lington, Ontario, Randall Barton, Baton 
Rouge, La., WHG 111, Fayetteville, N.Y. , 
Ed St. Martin, Milldale, Ct., Lionheart, 
West Germany, Gerry Eng, Sudbury, Ontario 
Mr. Tracy R. Clulow, Portland, Oregon, 

Jim Zittel, Pontiac, Michigam, Jeff Ros- 
edale, Chappaqua, N.Y., Mitch Atkinson, 
Dallas, Texas, John Yuelkenbeok, Kansas 
City, MO., Victor Khodad, Middletown, 

Ct., George Mangioaro, Dewitt, N.Y. 




SCARECROWS, POTATO HEADS AND TEA 


As promised in the last issue, here are some excerpts from Christophe Depreitere's 
August ’85 interview with Andy and Dave which took place at Andy’s home in Swindon. 


Andys Did you see that group on tv last 
HT^t, Sigue Sigue Sputnik? They reminded 
me of a comic I had in the early 70 s 
called "Rock 'n Roll Funnies" or something 
and it had a future group in it and the 
way they were drawn it was that group. 
There's something so crass and trashy about 
them, and they played a song that was just 
one chord and there were two drummers on 
electronic kits doing exactly the same in 
perfect unison. They looked just like a 
cartoon group. What was that group y°'^ 
could spray out of a can? The Impossibles, 
a group in a tin that you could spray out 
when you needed them, and they were just 
like them. 

Dave ! I really enjoyed it, and if they 
dorP't take themselves seriously they 11 do 
alright. 

Andy : Yeah, so watch out for Sigue Sigue 
Sputnik! they're a group you can smirk at. 
The only other group I've liked recently 
is Fine Young Cannibals; that's a great 
single "Johnny Come Home". I hope they 
keep the trumpet player because he was 
50?5 of what I was interested in with that 
sound, very boppy trumpet. 


Lumiere i Do you think you need to be a 
technician to make music? 

Andy I Yes and no. It helps to be a tech-_ 
nician if you want to make technical music. 

D ave I I don't actually think that tech- 
nicians know how to make music; I mean 
you have to be a musician to make music. 
It's no good knowing how to program a 
Fairlight without any sort of original 
inspiration. 

Andy ; Technicians tend to make a sort of 
musical noise, although good for music 
as a whole because of it's differentness 
and the way it expands the spectrum, it 
tends to be less emotional. And of course 
the more technical you get there s the 
backlash against it where you want to hear 
the out of tune acoustic guitar or badly 
played trumpet. That's why so called 'bad 
music' will become more and more popular 
because it will be a reaction to all the 
air brush perfection of technical music. 
Lumiere i For you, what is the criteria 
for a good rock band? 

Dave: A good song. 








Andy i Yes, it's all down to that immediate 
simplicity of a good melody mixed with 
lyrics that connect with you. A very sim¬ 
ple thing really; it need'nt even be a 
simplistic melody, it can be a complicated 
one. I think I knew what I liked when I 
was 16 much more than 1 know what I like 
now because I've been exposed to so many 
different forms of music now plus I've 
done a lot of music personally and so has 
Dave. So not only are we spoiled for cho¬ 
ice but we've also rung out a lot of for¬ 
ms of music, actually discarded them be¬ 
cause we've finished with their usefulness. 

Dave ; It's funny how nostalgia comes into 
it because there's stuff you regarded as 
garbage in the 60 s and 70 s, now in the 80s 
you find yourself listening to it again. 

Andv i Yeah, you listen to it with a dif¬ 
ferent frame of mind because it reminds 
you of what you may have been doing at 
the time. 

Dave ; One in particular for me is 
"Sylvia's Mother" by Dr. Hook and I used 
to hate it, but now I'd love to hear it; 
it's one record I don't have. It's pretty 
bad but I'd pay money for a copy of it 
right now. 

Andy ; It's not far enough away from me yet 
for me to appreciate it. If this skunk was 
a mile away I could laugh at it, but "Syl¬ 
via's Mother" is a pretty skunky record. 
It's too near still. But as Dave says, 
even nostalgia has a value to music that 
you may have hated at the time because it 
reminds you of an enjoyable thing at the 
time. 

Lumiere ; We've heard that you no longer 
like the album "White Music". 

Andy ; Well it just embarrasses me a little. 

Dave ; You could say it's like seeing an 
old photo of yourself in 1970 where you 
only weighed 9 stone and looked really 
young. 

Andy ; Yeah, there's positive aspects of it 
but it's maybe like having a photo of 
yourself as a very spotty youth and some¬ 
one blows this up and puts it on an enor¬ 
mous billboard in the middle of town and 
says "This is A. Partridge!" This is how 
people think of you because it's been 
captured on White Music in 1977; that's 
how you wanted to be then but not how I 
want to be now, so it does embarrass a 
little. I'm not far enough away from it, 
maybe in another 10 year's time I'll be 
okay with it. 

Dave ; That's right, cause it's a good 
record. 

Andy ; But right now it's a naked baby 
photograph. 

Lumiere ; But it hasn't become out-dated. 
Dave ; No, because they're all good songs. 


Andy : Yeah, but you lto Dave) didn't make 
it: 

Dave ; I bought it, listened to it and I 
enjoyed it! 

Andy ; But I think that because I made it, 
it's my spotty chin on show and I'm not 
spotty anymore; I can't think of any other 
way to describe it. 

Dave ; The only thing wrong is that “Traffic 
Light Rock" isn't on it; that should have 
been included. 

Andy ; True, Virgin didn't put it on cause 
they wanted it for Guillotine. It encap- 
sulized us in '77 perfectly, the whole 
album in one track. One minute, 55 seconds, 
energyville. 

Lumiere ; What do you think was the impor¬ 
tant aspect of punk music? 

Andy ; The energy and the fact that they 
took pop music back to the song as opp¬ 
osed to the ever-expanding ego and waist¬ 
line of the music in the early 70 's which 
was so enormously top heavy and pompous, 
it just needed a kick of punk to send this 
huge wobbling mass of pompous pork fat 
crashing to the floor. I loved the energy 
of punk cause it was sadly missing for so 
many years. It was there in '57i it was 
there in '67. it was there in "?7, it's 
not here right now, so if we can wait 
around 'til '87 there'll be a lot more 
energy coming soon. I like energy when its 
used constructively, I'm not for violence 
for harming people, I like violence that 
is creative. I'd like to see someone paint¬ 
ing a violent picture or chiselling away 
aggressively at a statue, even athletics; 
something that is constructive using vio¬ 
lent forms, but I don't like violence ag¬ 
ainst people. Energetic violence in art 
forms is completely necessary to make it 
interesting. 

Lumiere : What is your own process of writ¬ 
ing and working on your records? 

Dave ; Well we start off with songs, we 
never go into the studio until we have at 
least an album's worth of material to re¬ 
cord; I don't know how these groups do it 
that you hear are writing their new album 
in the studio, we could never work like 
that. So basically what happens, Andy and 
Colin have a little porta-studio, they 
write and make a tape of it and we circu¬ 
late the tapes to each of our houses. Then 
there's this sort of gestation period 
where the songs ferment in our minds and 
we work out what we're going to do with 
them. After about J months of that we all 
get together, usually in my fr6nt room 
sitting around the piano and decide which 
are the good tunes and which are the not 
so good tunes, and which ones are going to 
work best, and then we change them. It's 
all pretty amicable, it's pretty obvious 
which ones are going to make it and which 
ones aren't. Then we go into the studio 



and they're changed again because the 
songs go through many different processes 
from the initial writing stage right up to 
the mixing stage. Things are constantly 
being discarded, being worked up, chucked 
out and stuff so in the end it is a group 
effort. That's why the albums are always 
credited as produced by XTC because we all 
have a say what goes on. But although we 
contribute to each other's songs it would¬ 
n't be fair on Andy and Colin if my name 
was included in the writing credits so they 
do the hard work and I help out. 


Lumiere ; Why don't you compose as well? 

Dave I Well I do, I have my own tape rec¬ 
order and I mess around in my front room 
with the piano and the synth and every¬ 
thing, just little pieces of music but I 
just can't write lyrics. So I have a few 
good songs but they don't have lyrics, and 
they certainly don't sound like XTC songs, 
they sound more like one of my favourite 
musical influences, Todd Rundgren. But it's 
pointless in putting the group off in an¬ 
other direction because Andy and Colin are 
quite different song writers; they do sit 
together quite well on one record but if 
you had another third direction going it 
would sound quite patchy indeed, and I 
don't consider my things are really up to 
scratch; I'm just happy that I’m able to 
contribute to their stuff. 


Lumiere ; Do you usually compose on the 
piano? 


Andy ; Usually guitar for me because I’m 
keyboard dyslexio. 

Dave ; With me I have a lot of music theory 
but I find it restricting, you know, if 
you're using this chord then you've got to 
go to this chord or this one next, and he 
doesn’t know any of that. 


Andy ; Right, I tend to let my fingers do 
the walking so you get some unusual 
changes happening that I don t feel at all 
musically guilty about because I don t 
know how to play the piano. So that s how 
you get things like Seagulls Screaming 
where some chord changes are wrong in 
some places but quite interesting. 


Dave ; No, they're not wrong at all, it's a 
HTTliant composition. 


Andy ; But if I add a lot of musical theory 
which to some extent I've got on the gui-. 
tar, I have to do things like use differ¬ 
ent tunings to make the guitar composition 
more interesting because to some extent the 
theory does get in the way. The better you 
get at an instrument the worse your songs 
seem to get. It's funny, as your technique 
goes up with one, your ability with the 
other goes down; maybe that's why a^lot of 
people progress on to just pure musician- 
ship cause they get so good at an instru¬ 
ment they find songs a restriction. 


Ipave ; That's why so many people's solo 
albums are so boring, they get to a point 
'where they think, oh I'm a really good 
■guitar player I ought to be doing an album, 
ithen they think, but I’m not a songwriter, 
I'm a good guitar player so I'll do a gui¬ 
tar player's album and it's just awful, 
it's boring. I think musicians left^to 
their own devices make the most boring 
pnusic. I think you have to be an artist to 
Write good songs. This is overstated as an 
example but The Beatles were never great 
players, they knew their chords basically 
but they were not great instrumentalists. 


L; Would you like to orchestrate the 
alphabet? 


A; I'd love to. Twenty-six letters at 3 
minutes each. It's something I'll do ev¬ 
entually, because no matter what language 
the characters do have a personality like 
individual people. It would be nice to 
try and describe each one in musical ter¬ 
ms, probably orchestrally because of the 
■hnne ranee of an orchestra. 


L; Would you like to work with Philip 
Glass? 


A; Actually he turned up at one 9 ^ our 
iigs in America. We had a film with blue 
and green stripes that lasted about five 
minutes and these stripes, there were ab¬ 
out 10 of them, rose up very slowly and 
they then got faster and faster over the 
5 minutes; but it was quite interesting 
to watch because you weren't sure if they 
were getting faster or you were getting 
more excited. A bit of corny excitement 
building visual to start our gigs and we 
used a piece of his music that sounded 
very "sea-scape", and he actually came to 
one of our gigs where we used his music. 

I don't know whether he came backstage to 
collect his royalties or to say hello! I 
must admit I'd like inventive people to 
get involved with the imagery of the group 
because we always seem to get, certainly 
on videos, we seem to get these tacky vid¬ 
eo makers who make nothing but pop videos, 
and consequently they all look like that. 
I'd like someone to come forward and say 
"I’d like to make a film for your music 
and I've made these, these and these th¬ 
ings and none of them have been for pop 
music." 

L; Do you feel that GO-plus was a good 
oirereise? 


Ai Yes, I enjoyed that a lot, it was great 
fun to do. In fact that wasn't the first 
dub experience we did. We used to do a 
song that was the theme tune of a tele¬ 
vision space show called Fireball XL-5, 
but we did it as kind of a joke at live 
gigs, cause when you come back for an en¬ 
core the last thing people expect you to 
do is a very bad cosmic rock 'n roll tune, 
a crass rock 'n roll tune! It used to go 
down really good cause people would be 
yelling out their favourite requests and 
then you'd do something so crass it would 
just stun them! So we put a version of it 
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on record and then we did a dub version of 
it and stuck the two vastly different 
versions together. But it never got re- 
leased and that was the first time we dab¬ 
bled in it, and when we did GO 2 I thought 
I'd do some more of this, so GO plus was 
the result. 

Li We have your last French concert (which 
was cancelled due to Andy’s illness)on tape. 


D: It had to be that gig; everything about 
the gig itself was perfect, the concert 
hall was full, people were hanging from 
the rafters and that's unusual in Fi'anoe 
for us cause we always had to work very 
hard in France. But that particular gig I 
had the feeling everyone had come to enjoy 
us and it was such a nice atmosphere in 
the place, cause other times in France we 
quite often had a bad audience, but it was 
just a shame it had to happen that night. 

L: Do you regret the circumstance? 

D; Well I certainly regret cancelling that 
show and there was another one in Holly¬ 
wood. We'd cancelled the British tour so 
Andy could recover and we flew to the 
States and were just on the eve of the 
first gig in San Diego and Andy began to 
feel unwell again but we did the gig and 
it was awful. But the audience loved us, 
it was like Beatlemania, people rushing 
the stage at the end. We thought it was 
crazy, we were plaving so badly but every¬ 
one loved us. Everyth!;^ for 
tour was set up beautifully, we had our own 
coach, caterer, all the hotels were good, 
for the first time ever everything was ex¬ 
actly as we'd planned. The following night 
at the Paladium, a 4,000 capacity was sold 
out, we did the sound check and Andy just 
said "I can't do it", so we came home. We 
had to send 4,000 people home and it was 
just heartbreaking. I mean I enjoy playing 
gigs but the touring was a strain, so 1 
don't regret giving up touring. 


A: So not being a touring band, and not 
doing many tv shows, and I think the last 
photo session was 2 years ago, we're not 
visual, nobody sees the band. 

Di We exist solely to record Andy and 
Colin's songs, and if we have to make a 
public appearance we do it begrudgingly. 
It's just an unfortunate part of the bus¬ 
iness that we have to appear, we’re comp¬ 
letely the wrong shape, we're bad tele¬ 
vision. 

Ai Three Mr. Potato heads! We just don|t 
enjoy being visual, we're all firm belie¬ 
vers that music goes in your ears. Actu¬ 
ally that could be a great image, three 
Mr. Potato heads with the little hats and 
the plastic eyes! Wonderful! Actually I've 
thought of us as 3 country scarecrows_ for 
an album sleeve but it's a bit Mummerish. 

I thought of calling the album "Scarecrow 
Lord Protectors", you know the thing about 
Cromwell and his army bringing a new Eng¬ 
land. Maybe too Mummeresque. I never thou¬ 
ght we'd make Mummer, once we'd come off 
the road and Terry left the group; I thou¬ 


ght I wasn't going to write any more songs 
and then all of a sudden out they all came 
I must give Mummer a spin, I haven't heard 
it for ages. That’s Colin's favourite Ip; 
my choice is split between Big Express and 
English Settlement, and then Mummer third, 
and GO 2 is my least favourite because I 
don't think the songs are as good as the 
others. Most of them are very weak songs, 

I mean things like "I am the Audience" or 
"Jumping in Gomorrah" wouldn't get a look 
in these days. At the time I wanted to do 
it but now....it’s been years since I've 
played that album. Every few months, when 
I've had too much to drink I usually take 
5 ut one of our albums and put it on. You 
have to put it on when you've forgotten 
about it, and I have to have a few drinks 
to get out of the vanity thing of playing 
my own records. 



Many thanks to Christophe for allowing us 
to print the interview. Assistant inter¬ 
viewers were Isabelle Terovinary and 
Etienne Pozzo. 
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Grosse surprise que le retour de ce 
groupe! On les a crus morts pendant un bon 
bout de temps et c'etait dommage parce 
qu'ils avaient laisse un tres bon souvenir 
derriere eux. Ce qui etonne des qu'on en- 
tend cet album, c'est qu'on remarque une 
! forte ressemblance dans le style avec rien de 
* moins que les albums psychSdSliques 
des... B^esl Les violons, les harmonies, 
les arrangements, les mdlodies et la texture 
meme des chansons evoquenl le celebre 
groupe de maniere frappante. Etonnant! Le 
tout est produit par I’original producteur 
Todd Rundgren. 
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PERCUSSIONIST 

Tickets $8.50 at BASS 
(698-2277) 


The Edge & CHUM Present 

888 YONGE STREET 

3t Davenport 


Friday October 17 — 8 p.m. 

SPLIT ENZ 

and 

THE SHARKS 

Tickets $8.50 at BASS 
(698-2277) 


The Edge & CHUM Present 

ETOBICOKE 

OLYMPIUM 

590 Rathburn Road 
Info Call 977 4576 


Saturday October 18 — 9 p.m. 

XTC 

Tickets $9.90 at BASS 
(698-2277) 

EASY TO GET TO; Take th« ANG 
LESEY 2A BUS from tho ROYAL YORK 
SUBWAY to the door of tho 
ETOBICOKE OLYMPIUM. Extra buMC 
wW bo in aonrico to and from tha 
OMKart. 


The Edge & CFNY Present 
PALAIS ROYALE 
1601 Lskeshore Blvd. W. 


Sunday October 26-8 p.m. 

ULTRAVOX 

Tieketi 18.80 at BASS 
(698-2277) 


Fart 3 Strang* Tales, Strange Tails o-f 
Childhood Woe 

No man is an island, but that doesn’t 
change the -fact that I dislike social ob¬ 
ligations. Always have. Weddings, 
showers, christenings - I hate ’em all! 

As Harry Dean Stanton so aptly stated in 
"Repo Man", and I quote, “Normal +*a'‘n~ 
people - I hate them!" 

I’m bored. I’m restless. I’m not 
comfortable in such situations. And when 
I see Aunt Cathy heading towards me to ask 
that familiar question (she’s as predict- 
ab1e as Old Faithful), “So Louise, how’s 
your best beau?," I just want to puke. I 
think she’s given up, because I haven’t 
bad a "serious" boyfriend since adolescence 
and she figures I’m a lost soul at 22. 
Tragic. 

And tragedy is what I bring you in this 
issue’s column. Why? Because I have never 
seen XTC live. It’s not that 1 haven’t 
had the opportunity. It’s just that social 
obligation (in the form of a cousin’s 
wedding) stepped in the way. Actually, my 
father stepped in the way- 
"Just where do you think you’re going?" 

"Ah, er...to...er...a...a concert." 

"What concert?" 

"XTC. " 

"X"T-C? What is this X-T-C? I’ve never 
heard of them. In case you’ve forgotten 
young lady, your cousin is getting married 
today. And you’re going to be there. End 
of discussion." 

Tears. Extreme disappointment. Heartbreak 
'('es, I experienced it all in one day at IS. 
My cousin was touched because my tears con¬ 
tinued through the ceremony and into the 
reception. If only she’d known. 

To top it all off, we drove past the 
queue outside the venue where the 
concert was held on the way to the 
reception. Talk about twisting the 
knife! 

As I’m sure you know, it was not long 
afterwards that XTC announced their 
decision to tour no longer. With this 
came the realization that 1 would never 
see XTC live. I have never seen XTC 
1 i ve. 

I really can’t go on. 

Louise Ward 

Next Issue (pending recovery): 

Looking for Footprints 
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Skylarking, isn't a big hit with the band, 
the public. Andy Partridge feels underfire.... 

Words • Chris Maillard 
Pics # George Bodnar 


There are storm clouds gathering over h 
Swindon. XTC, the West's secret tl 

weapon, have just released their r 

eighth album Skylarking. But they're £ 

notentirely happy with it. And their i: 

label is not entirely happy with them. t 
All in all, things in the XTC camp are ! 

notentirely happy. I 

"Ithinkwe'recomingtoa ' 

humpbacked bridge here," says Andy 
Partridgedepressedly. "Ithinkthis i 

humpbacked bridge is Virgin's I 

frustrationatusnotselling mega¬ 
quantities, just reasonabie quantities. 

So I think we could be in for a damn 
good kicking off of the label if this 
record doesn't make a big leap in their 
idea of what sales should be. I wouldn't 
personally be worried if we just 
managed to keep our heads above the 
water for a bit more time to go on with 
the enjoyable process of making 
records. 

"But I can see this humpbacked 
bridge coming up, and if a side road 
doesn't appear labelled 'big hit' that we 
can go down then we could be in for a 
bumpy ride." 

In some ways, you can see how 
bemused the record company's 
moneyman must be at XTC s 
determinedly round-the-houses 
approach to the 'business' of making 
music. Even in such a usually simple 
area as packaging, they relish the 
extraordinary; they've talked Virgin 
into putting out a round album [The 
Big Express), a double album in a 
single-style sleeve embossed to 
resemble grass [English Settlement), 
an album in a brown paper bag ( 6 /ac/c 
Sea) and sundry other weird ideas 
including a free set of postcards ( This 
World Over) and an aibum entirely 
covered in tiny print which you had to 
juxtapose carefully with the insert to 
read (W/i/fe/Wus/c). Even such a simple 
idea as a collection of singles had 
attached to it another LP, Beeswax, 
containing the B-sides. One project, 
Andy Partridge's solo album TheLure 
Of Sa/vage was nothing moreorless 
than Black Sea, remixed and fiddled 
with so drastically that it ended up 
completely unrecognisable. Bass 
drums were eq'd until they sounded 
like cowbells, guitar lines were 
reversed, bass replaced vocals and 
vice versa... yet another example of the 
Partridge perversity. 

Butif XTCare to findthatside road 
and sell enough records to keep Virgin 


happy, they have to straighten 
themselves up, stick to the straight and 
narrow and produce a proper record. 

So to that end, the company (after all, it 
is managed by Richard Branson) sent 
them to Woodstock. And to the 
Bearsville studio of American Pop 
producer and renowned reclusive 
weirdoToddRundgren. 

"Woodstock... a funny place," 
mused Partridge. "Highly touristy. 
Funny thing is, it's absolutely nowhere 
near where the festival was. The 
people who organised the festival 
didn't know that to call it, and they all 
came from Woodstock, so they called it 
the Woodstock festival. It was actually 
held 60 miles away. 1 suppose that's a 
pinprick in American terms, but in 
British terms it's like holding the 
Birmingham Pop Festival in 
Cheltenham. All these busloads of 

hippies turn to go'oh wow, man and 

there are 24 -hour scented candle 
shops, tie-dye tee-shirt shops, and 
shops selling little squishy monsters 
made from playdo stuck together 
quickly.." 

And talking of little squishy 
monsters, there was also Todd 
Rundgren. 

"He was, yes, definitely a little 
squishy monster. To be polite, I haven 
got a nice word to say about the bloke, 
actually." 

It was, of course. Virgin's idea. 

"I feel sorry for Virgin, because 
they've had us for nearly 10 years now 
If I was them I wouldn't know how to 
sell XTC. We don't exactly help our 
own case, being a non-touring thing, 
and being sort of lowbrow people 
anyway. We re doing a photo session 
tomorrow and it'll be the first time 
we've been photographed for nearly 
five years. If we were any more low 

• profile we'd be Peking Man or 
something. 

"So I can't blame them for getting 
itchy fingers a bit. They can see our 
contemporaries like U2 and Sirrrple 
Minds selling megabucks units in 
America, filling stadia all over the pi a 
while we're still only selling to 50-ye£ 
old Mexican artists out of their skulls 
on peyote who might have accidents 
bought one of our albums in a cutout 
bin. 

e "Anyway, they said to us that we 

must start selling records in the Stati 

And I think they thought that the big 
1 secret was to get an American 











producer to produce us and I was told 
to just shut up and be produced. 

"Mind you, we had a bit of an 
underground resistance movement 
going — it was, like 'Quick, Todd's 
gone, let's re-record the piano and he'll 
smoke so much dope tonight he'll 
never notice.' 

"He's a very clever bloke, Todd 
Rundgren, but his personality is just 
totally contradictory to mine. If I said 
'that would sound great with a piano 
on it' he'd say 'no, I think it should have 
a mandolin'and I'd think'shit, that was 
the last instrument I'd have in there'. 
His tastes were totally contradictory to 
mine,too. 

"He did put an interesting angle onto 
the band, in that he magnified one 
particular facet, our smoother side if 
you like. It did crop up occasionally, but 
this album is very much of that style all 
the way through. 

"The way he worked was that we 
gave him demos of loads of songs and 
he chose the ones he wanted and the 
orderthey were going in. There were 
loads of tracks I would have liked to put 
on which he said were'outside the 
circle' — in other words they were 
political, or about religion, or 
whatever. He didn't want to do 
anything that dealt with bigger issues 
than boy-girl stuff. 

"Wegave him nearly threealbums 
worth of material and he picked the 
songs and deliberately arranged them 
so it goes from day into night, or life 
Into death, or spring into summer into 
autumn, or light into dark... or 
whatever, that kind of cycle idea. He 
actually put the demos into an order, 
so from the first day we went over we 
started working on the intro of song 
number one, and so on. A very strange 
but highly organised way of working. 

"Funnily enough, his studio really 
Isn't that great. I mean, he's got a few 
nice things, like he was given a 
Falrlight as a sort of promotional deal. 
But otherwise, it's stuck in kind of early 
'70s technology. It should have made 
big leaps by now, but it hadn't. He gets 
some quite good things out of it, mind, 
but! wasa bit disappointed when I saw 
It. We wandered in and I thought 'God, 
is this It? Actually, it was a week before 
we even saw him. we were left hanging 
around for ages. But the studio — 
cheapo mixing desk, bits of old carpet 
and sitars hanging on the walls; like a 
demo studio. Still, it had a nice 
atmosphere. When we went out. 

"This is the most we've ever spent 
on an album, as well. All the money 
went to Todd Rundgren of course, and 
his overheads must be very low 
because it's his own studio. But it did 
costa bloody fortune." 

So what happens if this album does 
becomethe massive success that 
Virgin want? 

"I'll get myself out of the shit 
financially... and we'll be thrust into the 
limelight. Which, to be honest, I don't 
really fancy. All that stuff with Swedes 
in rucksacks appearing outside your 
window—'hallo, we haf come all ze 
way from Gothenburg to see Andy' 


and they want to sleep on your floor 
and stuff. That really gives me the 
willies. I don't like to have my private 
life dented at all. That's one of the 
things that I fear; postal-working Cult 
fans or Killing Joke fans writing rude 
things on your mail because they know 
who you are; all that kind of thing i 
hate. I could do with the cash, though. 

"Our up-and-down career has 
resulted in the money side of It being 
only just head-above-water. We 
actually made some money two years 
ago which was nice, but it's all gone 
again now because we had to pay this 
fortune toTodd Rundgren. 

"I do a few little producing jobs to 
pay the rent; I did the Woodentops' 
first two singles on Rough Trade, and 
Doctor and the Medics I did, and an 
album for Peter Blegvad, who was 
another sad case of the company 
deciding hecould sell in America.The 
second album was very straightened 
out, like bleeding Spandau Ballet or 
something, straight down the middle. 

A great shame, because he's a very 
intelligent bloke." 

It seems very much as though Andy 
Partridge deliberately aims for left 
field, emphasising the quirky wherever 
possible. 

"Yes. I would probably agree. I don't 
like the popular things, soap opera, the 
shit that's in the top 20, all that. 1 prefer 
things that you have to dig for a bit, like 
treasure. If you dig through all the 
muck there's one or two most amazing 
gems. And it's the most astonishing 
feeling of discovery when you find 
something like that, it's great. 

"Ofcoursethe record Industry 
doesn't work like that at all. But then 1 
don'tfeel partof it. Isee things onTop 
Of The Pops and I think 'oh my God'. 
That's the horrid end of it, the selling it. 
That might as well be ICI or Bata Shoes, 
any industry which sells its products. 

"The good end of it is the making of 
music, the making sounds bit. The 
other stuff is the leechy bit. I make 
music because I like to make it, not 
because I'm designing a producttofit 
the market. I couldn't do that—and 
even if I could physically sit down and 
write a guaranteed number one, I 
wouldn't because I don't like the 
prostitution of it. 

"Virgin, of course, don't see It quite 
like that. They've smelt blood with their 
huge successes—Culture Club, Phil 
Collins, Simple Minds—and they're 
getting itchy about XTC. When we 
started with them they were much 
more the'Rough Trade type of 
operation, now they're more EMI. Or 
MFI. They obviously don't want to take 
risks, because risks don't make steady 
cash. 

"That's not to say we're not straight. 

I thinkwe're tremendously straight. 
Play one of our records next to a Sun 
Ra album and see which one sounds 
weird. Or for that matter, any of the 
stuff on the John Peel show, or 60 
percent of the stuff on the Janice Long 
show. Next to that we sound like 
Herman's Hermits." 

Chris Maillard 


"When we started with 
Virginthey were much 
more the Rough Trade type 
of operation, now they' re 
more EMI. Or MFI." 




|tN LONDON I 

An interview with Andy by Lee Carter 
Musical introduction. All you pretty girls. 

of XTC. long sought after but now we've a. 
last got him sitting here. 

Andvi Hi, yes he’s not lying, he is in 
L^on because I’m here 
know I’m in London or somebody slipped 
something in my frosties this morning. 

Lee . Frosted flakes over there, you know. 

A. Oh frosted flakes, I used to be a big 
cereal fan, I used to like the ones with 
chocolate on, cocoa ones, but now i ^an 
only have that fruit and J 

well into that. Basically ^“®„ , 

the sweepings from the path in the backyard. 

L. So over the years you’ve become a muesli 
and lentil eater. 

Ai Ha, ha: No, not lentils, I can't stick 
the muck: 

L: You have a new Ip out entitled? 

As Skylarking, yes. 

L. And it's been a 2 year gap since your 
“last ones has this been a time for a bit 
of a re-think for XTC? 

A: No, we just run out of ink, at the end 
of Big Express we had a - 

nromoting and stuff like that and then I 
got into some oroduction work producing 
other people, and then slowly started to 
°Jfte Tgain.'Actually, for the amount of 
stuff that was written, 

it wasn't too bad goings and the actual 
time it was written in, which was about a 
year, that wasn't too bad for me. 

Ls I heard a rumour once that XTC played 
tiieir very first gig in a R.A.F. station, 
is that true? 


A: Ah, not our first gigs we used to^re-^ 

hearse in a R.A.F. 

this enormous kitchen for an ^ 

high up on the moors, and it would just be 
us griming away and when the song would 
grind to a halt all you could hear 
(makes the sound of blowiiig «ind). . . . .and 
kitchen utensils banging in the wind, bi 
of a surreal set-up. That was a long time 

T^° Yr„i were a very surreal band when you 

started outT and I feel a real sense 
of history sitting here talking to you. 

A- Yeah, like the eiffel tower or some 
iort of cave painting, it s true, I 
cave painting: 

T. Rut when I first heard your music it 
— ■ a +he verv first synthesized 

was some of the very ^ .. 

music I'd heard, cause, at the time. 


feel yourself the pioneers of that. 

A: Not so much synthesizers, 

Tn a evnthesized way; when we started tne 
ihote Snd would actually play basic songs 
in a pop format, but sometimes in a mech¬ 
anical way. Like someone said to 
er than using synthesizers "®®^^"at a^^ 
make sounds repeat, you used to repeat a 
phrase over and over again 
guitar in a set way that sounded like an 
fdited tape or locked in a sound lo°P 
something like that, so, Ly 

^eoS^ra^d^wl'uked thro5r?augh’^n:w and 
then, and we didn't deny that in ^Jhe music. 

I think it's wrong for people to deny hu 

: i; 

LkeVu smile: some chords y°“ 
thev make YOU serious, some drum beats 
make v^ gi^le. Music should interact with 
vou like that. So we used to play music 
^hat was like somebody ‘il^rin^ 

fizzy drink, it was aggressive and jarring 
like a lot of parts smashing '’'°S®^^®p. 
most in r-painful to listen to" way in some 
places, but then it had this sort of fizzy 
kind of floresoent fun energy to it. 

L. Maybe you’d like to select a track off 
your ncv/ album. 

A. Okay, this is the last track on side 

.3. K- 

Er.;. 

the Beach Boys as a homage, I think. 

Music. "Season Cycle". 

L. Tell us about the recording of Sky¬ 
larking. 

A- This album, for us, was a new departure. 
It was the first album that we d done 1 
which we handed over or appeared to hand 
;vefcontrol to a "producer" vrod^xoer. I 
+hinv if we've used producers in the past 
they’ve alwayl been the engineer-producer 
whom we’ve co-worked with making the album, 
■hilt this one. largely a”t the instigati 
of Virgin Records, who I think ®^® 
desperate to sell us somewhere, sent us to 
sL^Todd Rundgren in America, and w® made 
the album more or less handing over the 
controrto him completely. This was not a 

totally fabulous experience,.I must aami , 

T cannot lie, I didn't get on too well_ 
with the fellow, but hopefully music 
is not going to betray that. I hope it s a 







good enough representation of what we had 
in mind. As I said, we did have a lot of 
material and the material that was picked 
by Todd Rundgren tended to be the gentler 
material, so the whole album has a kind of 
summery flavour. The more aggressive tracks 
which are one facet of my personality which 
I do like to express in songwriting, the 
velvet glove with the iron fist in it; I 
' like to show off the soft side and the ha¬ 
rder side. The harder side was actually 
pretty much put in the cupboard for this 
album, so it is quite a gentler album. 

Li Your press release for this album de¬ 
scribes you as spiky with Englishness, or 
- XTC have lost none of their spikeness and 
Englishness. That kind of thing is really 
working against you in current trends in 
music. It's not a very good time to be do- 
[i ing intelligent pop, is it? 

I AI I don't think it ever was, I think most 
people thought you were smart-ass if you 
used lyrics that actually said something, 
"this song means too much..file it under 
smart-ass I" And that was something that 
really used to get my goat! My goat was 
well got by all those accusations because 
I refuse to write down to other people's 
expectations of the "dumb guitarist" or 
the "dumb pop star" or whatever, baby 
babying and all night longing. So if you 
can put up with me t^ing for all these 
years, there's some interesting little 
bits and pieces in there. 

Li Perhaps you'd like to pick another 
track from the album and tell us a bit 
I about it. 

Ai Yes, let's have one of Colin's songs. 

This is a song on side two called "The 
Big Day", and it's a song about the en¬ 
trapment of marriage, is it entrapment or 
isn't it entrapment? Colin got married 
very early, I think he was 16 or 17, I 
remember going to his wedding dressed in 
my mother's fur coat with long hair and 
stacked heel shoes, and getting very drunk 
and being thrown out of the reception. In 
fact Colin was nearly thrown out of his 
own wedding reception for standing on a 
table, throwing crockery and abusing peo¬ 
ple cause they wouldn't have a good en¬ 
ough time at his wedding. So here's a 
song of Colins called "Big Day". 

Music: "Big Day". 

. L: Big Day by XTC. Thanks very much for 
coming along Andy. 

A: Don't mention it, 'tis a pleasure. 

L: I hope you have some financial success 
with this one, it would be good, wouldn't 
it? 

At Yeah, I could do with a few bob, scrap 
the fame, fame's rubbish, don't go after 
fame kids, 'tis empty, you can never have 
it. 

Li You say that England's fickle, never¬ 
theless you seem to have a hardcore of 
fans internationally. 

AI Lepers: I think people treat them like 
some sort of special case.."Don't talk to 
iiim, he likes XTC!" I don’t really like 
the word "fan" cause it has sort of cree¬ 
py connotations. 

Li Where would you say is your biggest 
success? 



Colin's daughter, Joanna. 


Ai In one congealed lump, I mean, not 
talking of them as a congealed lump, but 
in one area I think we're mostly apprec¬ 
iated amongst American and Canadian coll¬ 
ege and university students. 


L: Do you get quite a few interesting 
letters from them? 

Ai Yeah, in fact ^0% of our mail in gener¬ 
al comes from America, and then Canada and 
Australia, and then the other remaining 
bits and pieces from Europe. They're great 
letters and for some reason we've been dr¬ 
awing lots of letters from Christians, I 
can't think why. They write asking my 
views on "Him who wears the bedsheet above 
and I feel like replying and telling them 
in no uncertain terms what I think. 


L: Maybe you'd like to introduce us to the 
last track? 


A: Okay, this is an odd one for us, as in 
the fact that it's virtually all orchestral 
and these are real string players with real 
warts and pimples and real bodily hair scr¬ 
atching away at violins and cellos. The 
song is called "1000 Umbrellas" and the 
string arrangement was actually put toge¬ 
ther by Dave Gregory. I used to go down to 
his house a couple of times a week, have a 
CUP of tea and take him a bit more of the 
song and say can you work on this piece, 
and over the space of about 3 months he 
came up with a full string score, which is 
no mean feat for a chap such as he, and 
"1000 Umbrellas" is the song in which it 
gets used. 

Li And you told me while the last track 
was playing that this will definitely be 
an antithesis to the spiky guitars of '??. 

A: Well this one is completely the other 
end of the spectrum of our first album in 
"77/"78, White Music, so this is a rather 
different departure for us. 

Li Thanks again, Andy. 

Music: "1000 Umbrellas". 


nie Be»t, Oetob»r '86. 


I t SO happens that there will shortly be a new 
XTC record to amaze and delight the populace. 

There have been no XTC records for a very 
long time, and many of you won't remember 
that XTC was a band before it was a chemical 
leisure concept, and a very fine band it was too. 

If you are one who doesn’t remember, there are 
a few treasures from the late seventies that you 
ought to look up: White Music, Go 2 and Drums 
and Wires for example. These three albums set 
out the XTC stall with twitches and crackles and a 
mutant energy which provided a bug-eyed idiot 
cousin for punk - electronic Gink-Pop at its very 
ginkiest. History. XTC band got to see a bit of the 
world, and now they are more or less settled down 
and they decided to make another record, for the 
hell of it. 

And who Is XTC these days? 

“Myself, Colin Moulding and Dave Gregory, a 
threep6, which is like a toup6 but with more hair. 
Terry the drummer left in '82 and we pick up 
friends or session people for making records, 
drums-wise, but it’s stabilised at the three of us for 
some time now... 

To commemorate - Hell, to promote - the 
release of this new record, here we are, Andy 
Partridge and I, sitting in an echoey conference 
room at Beat Chambers, listening to the traffic 
colliding happily in the street, and not talking 
aboutthemusic.... 

’Tm very glad wo haven’t talked about the 

music," said Andy Partridge of XTC, after a while. 
"Let’s keep it off the music, everybody wants to 
talk aboutthemusic - I actually hate talking 
I about music. I’d rather talk about anything 

I Ninety minutes. Thousands and thousandsof 

I words. And then another couple of hours in the 
* pub afterwards. A mammoth undertaking to 
transcribe it, to sift through and evaluate.. .and 
virtually none of It refers in any way at all to XTC, to 
any music less than twenty years old, or to the 
business of promoting pop music in the mid-90s. 
We didn’t feel It was quite appropriate, or very 
Interesting, to speak of these things, 

"I hardly think about making music at all now, 
except when I’m doing it”. 

See? More and more people all the time - 
growing self-conscious, no doubt, in this, the most 
self-consciously over-informed culture on the 
planet - will go the long way round rather than do 
that promotional pantomime all over again, plug 
the product. Conscientious objectors of pop, 
perhaps, or maybe we just realised .. .we could 
all be having a much betlertime. You too. There 
aren’t many people who manage to be Interesting 
when talking about their own music, and yet at the 
same time there aren’t many musicians who have 
the good sense to own up to it, and happily talk 
about other, more interesting things^ 


And besides - "| haven’t heard the whole 
album all the way through yet. I know it sounds 
bizarre, but it’s been arriving in bits, through the 

I post....” ; 

Admit it - you don’t really want to hear another 
: old trooper declare that his or her latest is the best 
[thing thny’ve ever don e, do you? That a lot of 
peo^ are going to be surprised by some utterly 
unremarkable, or utterly imaginary change of 
direction? So we came over all unstructured. And 
this is what some of it went like. 

Toy Soldiers... 

“I used to hide them in the rockery and get 
down the end of the garden with my dad’s 
telescope and pretend I was finding them. I can t 

shake the bug - I dream about them now. I dream 

about finding rare ones, it’s chronic. I actually love 
it a lot more than I love music, it’s crazy ■ • • not 
killing or anything. I’m just into miniaturization in 
general.... , , . 

“I hate violence, I really do, I find violence a 
waste of energy. You should make and not break, 
that should be my motto. But I have wondered 
about this. I’ve tried to psychoanalyse myself, and , 
I’m sure it’s the benign dictator in me, 1 wish to 1 
possess the world in miniature, that’s what it is - 
because it needn’t be soldiers, it can be farm 
animals, railway station porters or anything, in 
miniature. It’s a matter of possessing the world in 
a handleable size - they don’t have many 

problems at that size - they might get a bit of lead 
rot, perhaps, but they don’t get AIDS - lead rot is 

about the heaviest thing they have. 


In Europe you can still 
find toy Adolf Hitlers 
whose arms go up In 
the Nazi salute, f 


’Tve just been on holiday, the first I’ve had in 
eight years, to Denmark. I don’t know why 
Denmark, but I was lucky enough to find a lot of 
toy soldiers over there. German ones, from the 
I war’ thay us©d to fnakatham out of sawdust 
glue, smashed into a mould, put Into an oven and 
heated up, and the result was like a light wood 

I ^"They used to make every facet of German life, 

I like SA bullies in brown shirts and things, for the 
I kidstoplaywith,andyoucouldgetslave 

labourers to beat up and stuff like this. You could 

get like, Nazi officers towelling down, and 

1 shaving, in between beating up slave labourers^ 











parties with their torches and stuff, even Hitler, 
whose arms went up in the Nazi salute. All in toy 
form.. .and you can still find examples of these 
occasionally, but they’re difficult to find and very 
expensive. I found some examples of figures from 
about that time, and it made my holiday, it was 
great...." 

What do you do with them when you get them 
home? 

"I just sort of startd them on the shelves and... 
that's it. I know what you're saying, I actually can’t 
answer these questions, this is like a madness. I 
justhavetopossessthesethings. ljust never 
grew up. I’m sure of It." 


Do you remember Gossip Calypso? 

"Oh, brilliant! "Hear all about it, yaketyyaki" 
But who did that record about the little man who 
lived in the fridge, who wondered who put the light 
on and off in the fridge? Remember, it was a kind 
of rock’n'roll shuffle.... I used to love the sound 
of the water on Messing About On TheRiver - 
there was no drumming on that record at all, just 
the sound of water being slurped about in a bilge 
pump.... Or The Mart/an Hop by the Randells. I 
suppose the last lot of novelty records that came 
put must have been the Wornbies ... " 
i once used the same off ice building as Mike 
Batt_ 

"Hey, the King Womble hisselfl” 


I did hear of a man, very keen train spotter. . 

"Oh, I could never get into that, that’s really 
spazzy! Why do they make it all so punishing? 
Why don't they go to the sheds where they park 
them all at night and see them all in one go?” 

It’s true, we didn’t talk about the music. Not the 
music, the way you’re supposed to. But music, 
now there's something to talk about. 

"Do you remember any of the records that used 
to be on the wireless when you were a toddler? 
'Cos I think some of those records have been - I 
would dare to say influential. Things like Danny 
Kaye’s Mummy Give Me a Drink of Water, which 
used to disturb me. If had lyrics like, “There’s 
an airplane flying around my room, mummy”! 
Terrifying! Or Charlie Drake’s Please Mr. 

Custer... .? 


. . .and the Dagenham Girl Pipers. They 
were very quiet, you’d hardly know they were 
there. Except that their name was engraved on 
the sign in the lobby.... 

"Legendary.” 

Re-enter Bernard Cribbins! 

"Hole in the Road! Incredible! That must have 
been the first record to have road drills and stuff 
onit. Heh!" 

Don’t dig there, dig It elsewhere.. 

"They beat Test Department to it by a few years. 

You’re digging if round and - 

and it ought to be square! Of course!" 

And you don’t dig a hole where a hole don’t 
belong. 

“Those are the kind of records that you hear as 
























a kid, and they must have made some impression 
that goes into adulthood...." 

But now the poor little bastards are being 
asked to swallow The Care Bears.... 

“Actually the young kids now are probably 
writing In to request things like the Smiths, and 
bounding around their bedrooms on a Saturday 
morning singing HeAven Knows I’m Miserable 
Alow at the top of their voices...." 

Now wouldn't you rather have a good old natter 
along these good-natured lines, than some length 
of tortuously transcribed tirade about how 
American rock legend Todd Rundgren demanded 
enormous amounts of money forthe privilege of 
maltreating these Swindon XTC lads in his back 
garden fortwo months under the pretext of 
producing their album - catted Skylarking. 
available in your record shops NOW? 


“Fir trees and 
raccoon shit ’* 


XTC GET A COOL RECEPTION 
FROM THE HERMIT OF MINK 
HOLLOW. 


“We were holed up in this shack, laughingly called a Guest 
House, a! the bottom of his garden Like the place The 
Beverly Hillbillies used to live in before they made any 
money — fir trees, raccoon shii, moths the size of Rare 
Trucks, people shooting moose and barbecueing them Anc 
he never asked us in! Not in two months. Not even for a 
game of darts, or shove apenny. or shove quarter or 
whatever it is they play in Mink Hollow . . 

XTC at their most generous call it “a working rela¬ 
tionship" Todd Rundgren s no! saying anything 
It happened thus: Todd, former lead singer with Utopia — 
a man given to leaping into his audience to collect ther 
autographs — had professed a great admiration for the 
inscrutable quartet from Swindon. On hearing this, ther 
record company very sensibly jumped at the chance o< 
employing a producer that could launch XTC's stubbornly 
unsellable pop songs into the lucrative American market 
Andy Partridge has a slightly more colourful view "We 
are to Virgin." he announces, "what the ravens are to The 
Tower Of London: nobody knows whaf good wc do but i! ..c 
weren t there it just wouldn't be right somehow It’s still i 
singles-dominated market and. in Virgin's eyes. I think we 
took over the Henry Cow mantle — ‘At last we've founc 
someone whocan wear it! It fits. Sire, it fits' Quick, put on the 
Slapp Happy plimsolls!' We used to joke about those bande 
but now I think we've assumed their position.' 

So XTC were despatched to Todd's studio, unsurprisingly 
located in Woodstock. New York State, to record the new 
LP. Skylarking Beer and skittles, they were soon to find 
were a not a high priority 

"The man's a recluse, a total recluse Two months' 
Wouldn't even have us in to watch telly " 

Was he any more approachable in the studio? 
"Everything had to be done his way He wouldn't do any 
songs with political overtones. We had a song called 
Terrorism and he said. No we don't want anything to do with 
that We had a song called Obscene Procession which was 
about starvation and stuff; nothing to do with that, thanks 
We had one. my favourite, called Gangway' Electric Guitai 
Is Coming Through, but that rustles the leaves a bit in Mink 
Hollow, apparently He chose all the ones about persona: 
relationships' — the shagging songs He wouldn't do 
anything broader" 

Did he cost a lot? 

“Let me see: there was one figure, two, three, then a 
comma . . ." Mark Ellen „ 




kndy still sesrehlng for that sluslvs lins In "Earn ^ough for Us". 
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SWINDON’S very own pop 
stars, XTC, are back in this 
country a^r a traumatic 
lime recording their new 
album “Skylarking” with 
the strange Todd Rundgren. 

But their homecoming has 
not been easy: the management 
and money problems which 
have plagued them since they 
gave up touring have reached 
new heights, and now there is a 
fear in the XTC camp that their 
record company, Virgin, may 
have finally lost patience with 
its most awkward act. 

The Rundgren connection was 
an initiative by Virgin and XTC's 
American label Geffen to broaden 
the US appeal of this most English 
of bands by the introduction of an 
American producer. A list of 
fashionable American names 
brought blank expressions hum the 
Three Boys Who Didn’tQuite Shake 
ITie World. 

'fhe name Todd Rundgren had 
more appeal, especially to guitarist 
and keyboards man Dave Gregory, 
who confesses, ‘‘I was his biggest 
fan ever. I still am, as an artist. But 
usaproducer.. .he really shouldn’t 
work with other people,” 

But Todd had his defenders, for 
instance bassist and songwriter 
Colin Moulding who counters, “It 
wasn’t totally disastrous. His ears 
are different to other people's.” 
“What, crap?” demands writer/ 
singer/guitarist Andy Partridge. 
“He’s deaf, that’s how different 
they are." 

Initial recording took p'ace at 
Todd’s famous Woodstock studio, 
where facilities did not include a 
drummer, something which the 
Wiltshire men found tricky. Later 
the whole team decamped to San 
Francisco where they met up with 
Prairie Prince, formerly of the 
Tubes, who was happy to bash 
things with sticks. 

One complaint on which all three 
surviving CTC men agree (original 
drummer Terry Chambers having 
long since gone off to Australia) is 
about the poor standard of Todd’s 
engineering. 


In some senses this seems to have 
been the first time that XTC have 
ever been 'produced'. They seem 
slightly taken aback by the aban¬ 
don with which Rundgren pro¬ 
ceeded to take apart and rejig their 
songs. 

“Lillywhite and Padgham never 
did anything like that. David Lord 
never did either, though he did a bit 
of icing afterwards. But this was 
the first time we’d done any cutting 
about at the producer’s request,” 
remarks Partridge. 

One feature of the making of the 
album seems to have b^n the 
amount of, er, creative tension 
around. The question of what was 
in and what was out seems to have 
produced a few disagreements, as 
did the head-on collision between 
the relative aesthetic viewpoints of 
Partridge and Rundgren. Out went 
Andy’s 7/4 stomp 'Let’s Make A 
Den’ (“Argued to death,” he admits, 
apparently cheerfully) and outwent 
‘Extrovert’ which suffered from 
Partridge’s desire to “weird it up” 
and Rundgren’s equally strong 
opposite convictions. 

And now X'TC are back in this 
country with a bright shiny new 
album, but optimism seems hard to 
come by. What they would have 
done in the old days was to be out 
there touring: now that’s out of the 
question, barring a minor miracle. 
Partridge was on the radio the 
other day talking about touring 
and how he suddenly started to find 
it “crushingly lonely”. 'Hie other 
two day-dream about getting back 
on the road, even in a limit^ way 
“to get us out of the shit”, but 
concede that Andy would never get 
through the rehearsals. 

Nowadays, recording is the 
band’s sole reason for existing. 
Perhaps that's why this album hu 
been such a trauma. Notthatitwas 
all bad: for Moulding, especially, 
there was a chance to get out of the 
way of the Partridge creative jug¬ 
gernaut and to produce his best set 
of songs in years. “Although Todd 
was a bit slapdash he liked to get it 
down and re^y, that’s how I like to 
work. But he’s even more slapdash 
than what I am,” he concludes, un¬ 
grammatically but with feeling. 


Strings create 
a ruckus 

‘Todd was worried about using too much strings on 
the album. He knew that there were going to be a 
couple of songs that were totally strings so he was 
worried.about spreading that over the rest But one 
song has got this tune going through it, and we were a 
bit stuck to find an instrument that could play the 
melody and have the right sort of refrain to it We did it 
on a guitar on my demo but it didn’t seem to sound 
strong enough. The idea was to try and get the violins 
to play the tune as well and that seemed to work. It’s 
sort of oriental sounding.. .itremindsmeof’HowDo 
You Sleep’.” — CM. 

“The electric guitar, that’s a real Beatley sound. 
Todd’s got an old Vox “Beatle” amp, made for the 
American market in the Sixties. It sounds wonderful, 
like all the guitars on all the Beatles and Rolling 
Stones records.” — DG. 

“And I used my old Epiphone Riviera: it was the 
perfectcombination.” — DG. “Riveria! What a fuckhig 
name. Why don’t they call instruments names any 
more? 'The Dreadnought... the Neverfail.” — AP. 
“The Watkins Dominator.” — CM. 

“Just the name of it was intimidating enough to be 
the loudest instrument in the band. By the way, has 
anyone ever seen another Swaylee Goldenstone?” — 
AP. "I bet Paul Day’s got one.” DG. 

Buyer 
Beware 

“Shoppirtf with Todd in New York is quite 
an experience, because you {o in places 
(ike Manny’s in 48th Street and every¬ 
body’s busing, nobody’s got time for 
the poor bum on the street who only 
wvits a packet of strines. Todd walks 
in and it's: 'Hi Todd, IWrc you 
dokigf * - DG. 

” Todd b^, come over, meet the guys.’ 

K re^ H afl these people with bro^ 
rings round their noses. And there we 
are trying to keep up with the whole 
party going thrmigh m shop and there 
they are saying 'What d’|rou fan 
want? and we say, ‘We’re with him. 

-AP. 

“Anyway, we came away with this Prophet 
Ir-DG. 

“We had to wheel it throurt the fucking 
streets of New York, like the bloody 
start of Rhoda where diey’rc wheeling 
that reck of clothes arouN. That's us, 
whedim dm bloody enormous Prophet 
10 in a nightcase on wheels looking for 
where the car was. 1 could’ve sworn it 
vras here.' Some people were following 
us and this bloke said, 'Did you see vrho 
that vres, that was Todd Rundgren.’ 

And I said, ‘No 'it’s not,’ and his 
girlfriend hit him and said, 'Don't be so 
stupid, I told you it wasn't’ “ - AP. 
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Armour plate 

Strange but not true “T^ere was 
a story going round that I live in a 
castle and wear a suit of armour all 
the time. And once a Dutchman 
came to my door and asked if he 
could see my collection of bicycles 
...’’-AP. 

Developmental 

Drummers and wires "Drummers 
will only last now if they don't get 
intimidated by mechanical time¬ 
keeping devices. If they can learn to 
live and love them, it’s like the 
invention of electricity for the acous¬ 
tic guitarist, if he can’t get to live 
and love the electric guitar as well 
he’ll end up very specialist indeed." 
-AP. 

Chopped 

On being produced “I liked the 
way (Todd) sort of turned aonga on 
their heads. He’d sort of slice it up, 
say Take that bit out and stick it 
there’, tialening to it you’d think 
that’s not going to work, then you 
got used to it and you thought, 
bloody hell, I can’t hear it any otho* 
way, it’s got to be like that”—CM. 

Contaminated 

That record again "I think it's a 
flawed gem.” — AP. “It’s got a blue 
speck in it” — DG. "It's like an 
unblemished piece of marble with a 
fleck in it" — CM. 

Wallop 

Short sharp shock “He had a 
mania for making everything three 
minutes long. If something was one 
minute 59 seconds he’d make you 
repeat everything. If something 
was 4 minute 50 he'd make you cut 
verses and choruses so that it was 
three minutes." — AP. 


"Did we have our Chamberlain flutea 
on this? No, we took them off didn't we? 
The Chamberlain ia a awiah American 
veraion of the Nellotron. They have 
their own brand called a Chamberlain 
which ia bigger and bolder — certainly 
older. All the eounda in it were dead 408, 
aaxophonea and clarineta. You played a 
chord and it Bounded like Glen Miller. 
I wanted to uae the Chamberlain more 
but baaically it waa in very, very bad 
repair. We had to clear dead mice out of 
it. Where they'd pulled out al) the 
atufflng there waa a neat in there and a 
dead mouse on its back in dasaic cross¬ 
eyed position. Whether it waa bored to 
death ... (i^ueaka). 'For God'a sake, 
play something else.' It sounds very like 
film muaic from those black and white 
nima on Sunday afternoons. I think it 
was a mixture of the recording tech¬ 
niques and the instruments played in 
that style.” — AP. 




Andy discusses the Skylarking tracks for 
KZEW, Dallas, Texas: 



SS-K,!"S5%S=S"ilKSrS.. 

apart, so we learned them as one song 
back to back, there was no editing in¬ 
volved For all those rhythmic chirpings 
whal «; did was get a computer to set up 
a rhythm pattern and then we took 
of tweeting birds and buzzing insects and 
uLf those^as the main rhythm track of the 
song. 


I 

( 



iPPtine Place: Another of Colin's songs; 
his one ii ~ibout lust amongst the rust, 
:t's the thing about liKe 

irivate places to go and 

; personal place to meet somebody, it ne , 

in't be anywhere leaves a 

vhere, under a certain bunch of ^®®^®®! ^ 
tree stump, some barbed ’“"P® ®^ 
lafe that only serves spam or 
fou’ll have to listen closely to 
Lcs amongst the steam and 

Lnes going in the ® "turll 

rhythm track as opposed to the natural 

rhythm track of the first song. 



r.S'4 S.r 

T did it and then put it away for 
ages thinking it was awful, ^odd picked i 
out and said it should be a single. It di¬ 
dn't become a single but h® nd 

to do . it. I'getting used to It now and 


(adStional info from utopia!®®^" 

that this song sounds most like Utopi , 

Todd Played all the keyboards on the t^®®"' 

ofechoefdrumranrgene^fll^mlkin/it 

bafSS Si iiS-“»K F- 

ice and whenever he hears them he .] 

__onH •nnnt! ) 








Ballet for a Rainy Day ; When you live in 
England, one of the things you talk about 
all the time is the weather. You can go out 
and meet a total stranger and say "Lovely 
day" or "it looks like it might cloud up 
later" etc. It's always on the tv, weather 
reports, we're all weather maniacs. Like 
right now It's pretty thundery out there, 
five minutes ago it was blazing hot sun¬ 
shine, I mean in 5 more minutes we could 
have a hurricane or a bit of snow! It's 
magazine style weather, browsing conscious 
weatherl But I wrote two rain songs and it 
was suggested that we tie these songs to¬ 
gether, so again they form another set of 
musical Siamese twins. The first track is 
about painting on a rainy day, like scrub¬ 
bing water all over your picture, making 
the colours run, people running out of the 
rain in the street and fruit getting wetter 
on the stalls. (Andy comments in Limelight: 
"A journalist asked me why I wrote such 
sugary shit as Ballet for a Rainy Day, he 
said it was worse than the most sugary 
McCartney! I didn't think it was too bad. 

I can see what he means, it's quite a 
straight song structure. The choru.s was a 
bit hurtful to sing actually: for about 10 
minutes we were going to get Colin to drop 
in the "rai-ny day", but i was insulted & , 
I had to do it.) 





loop Umbrellas ; This is just like acoustic 
guitars and string section, and I think 
Colin is doing just a little backing vocal 
on there, and Dave was prodded into doing 
more backing vocal on this album than ever 
before. We just got a longer, more pointed 
stick..."Get in there and sing this!" But 
they were sort of absent on this one, we 
felt the song should stay rather lonely 
and have this kind of cheesy baroque sort 
of feel. Dave knocked up the great string 
arrangement; he bought a sequencer which 
is a keyboard thing where you can tyne 
in and it remembers the combinations of 
notes you play on the keyboard. So we ty¬ 


ped in this arrangement over a couple of 
months and got it to the point where it 
sounded the right degree of grandness for 
the song. Then Dave sat down with a very 
sharp pencil and wrote out all of this 
stuff into manuscriot. Then the string 
players played this score, it was great 
working with real instruments, it's not 
synthesizers. 



Season Cycle : This track is a bit naughty 
really cause I started writing it while 
walking the dog through these georgous 
gardens, ankle deep in fallen leaves and 
as I was walking I had this rhythm in my 
head. So I dashed home really quickly 
and started writing this idea out and bas¬ 
ically it was about who is in control of 
the never-ending cycle of seasons going 
'round and 'round always in the same order. 
As I started to mess around with the arr¬ 
angement on my little tape recorder I rea¬ 
lly got into the mischievous thing of 
making it sound like the Beach Boys. I'd 
lay on one vocal, then another vocal,then 
a very high vocal in the background. Then 
I had extra tunes coming in sung by whole 
masses of people in harmony, then I star¬ 
ted writing in Beach Boys type words like 
"darling", and I started writing in things 
that the Beach Boys might have written in, 
and there'sa little middle eight in there 
with an anvil which is very Beach Boys-y. 

It got really naughty, and The Dukes of 
Stratosphear were kind enough to lend us 
their guitars to do this album or else we 
wouldn't have been able to do it all. So 
I thought I'd take a bit of Dukes' advice 
and do a Beach Boys' track, so that's 
"Season Cycle". 

(Andy: Todd has this one tone, very nice¬ 
ly recorded though. He got into the vocal 
arrangements for Season Cycle and came up 
v:ith some very interesting little packages 
within the arrangements such as the join¬ 
ing of the first and second half of Season 
Cycle, the "round and round and round". I 
would never have thought of that, it's 
just too inside out for me to consider.L.L.) 

We've run outta room! Side "B" in next issue. 
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PARTRIDGE 

How DO YOU SELL AN UTTERLY ENGLISH BAND TO AN UNWILLING 

American market? Todd Rundgren thinks he knows; XTC's 
Andy Partridge thinks he doesn't, as he told Neville Farmer 
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X TC are one of Bri¬ 
tain’s most innova¬ 
tive bands. The three 
remaining Swindon 
boys pour forth 
varied and thought- 
provoking pop at an 
astonishingrate, as they have done 
now for nine years. Along with 
the likes of Talking Heads, The 
Stranglers and members of The 
Clash, XTC survived the punk 
era, which gave them their big 
break, and developed a musical 
style as far from punk as Purcell. 
But unlike the others in that list, 
particularly their American 
counterparts, Talking Heads, 
Vv-ith whom they are often com¬ 
pared, XTC have never hit the big 
money. A few hit singles and 
numerous albums have helped 
them keep their heads above 
water, but they have never really 
attained the success Virgin Re¬ 
cords had hoped for. 

Yet their music has rarely been 
less than inspired, and a proces¬ 
sion of British producers has 
beaten a path to the band’s door, 
keen to flex its collective muscles 
in more esoteric areas. This has 
given the band a reputation for 
high quality recordings in tech¬ 
nical as well as musical terms. But 
whatever success these producers 
may subsequently have had, XTC 
•Still haven’t cracked the big mar¬ 
ket of America. 

In an attempt to change this. 
Virgin records sent the band to the 
USA to work with producerTodd 
Rundgren. The result is Sky^ 
larking^ an unusual album for 
XTC. More melodic, poppy and 
accessible than usual, not sur¬ 
prisingly it’s also {airly American. 
But whether or not it succeeds, 
XTC singer, guitarist and selt- 
appointed spokesman Andy Par¬ 
tridge is not entirely happy — he’s 
particularlv vitriolic about Todd 
Rundgren’s production. 

‘Virgin want us to sell more 
records in the States. I don’t envw 
them — we’re like the Enid 
without flared trousers — I 
wouldn’t know how to sell us. So 
they said “Look, you musihavean 
American producer”. They gave 
us a list, and it read like a rollcall 
from Fort Baxter — I’d never 
heard of any of them. So they said 
“How about Todd Rundgren?” 


‘Dave Gregory (XTC’s other 
guitarist) was big fan and said 
“Hey, great. W'e should go for 
him. He’s a great mu.sician”, ’ 

\X orking with Rundgren repre¬ 
sented quite a change for XTC. 
Barring David Lord, who pro¬ 
duced their last major release The 
Express, thes" had never used a 
musician producer betorc, onK’ 
engineers. Andy Partridge had 
always kept a tirm hand on the 
musical side and lor the first time 
was told to keep his hands oti. 

‘Virgin and Geffen gave Rund¬ 
gren total control which we’ve 
never been the victims of before. 

‘Virgin told me “Don’t put your 
oar in. Shut up and be produced". 
So I just had losay “Okay, here are 
my artistic balls. Takecareof them 
for three months and we’ll go off 
and make a record with Todd 
Rundgren”.’ 

Had the band met Todd before 
they started work on the album, 
they probably wouldn’t have 
chosen him. But all the prelimin¬ 
ary talks were carried out on the 
phone, and Todd’s apparent en¬ 
thusiasm left the band unprepared 
forwhatwas tocome. WhileTodd 
acquainted himself with the pre¬ 
vious work, XTC prepared Porta- 
studio demos of enough songs for 
three albums and sent them to him 
to choose from. Then, in the first 
direct phone call they had, he said 
‘Well I got your demos and I’ve 
already chopped them into an 
order, and this is the way the 
album’s gonna be. And I wanna 
startdayoneon intro song one and 
work through’. (Partridge is a real 
joker, and every time he told me 
what somebody said to him he 
attempted to mimic them. This is 
rather difficult to relate in prim, 
but try and imagine the Rundgren 
voice as a low, slow American 
drawl.) 

From this point on Rundgren 
took total command. The four¬ 
teen songs he chose to work on 
excluded all songs with political 
references. 

‘He wouldn’t do any political 
songs because I don’t think he’s 
the sort of person who would put 
his name to anyone else’s views. 
So any songs which you could 
loosely lump under ‘broad vision’ 
were out. 

‘Songs about terrorism didn’t 
get done and there was one called 
The Troubles^ which was looselv 


about Northern Ireland. He 
wouldn’t do that one either. They 
were good tunes but he didn’t like 
the sentiments in them. 

‘On the album he’s credited for 
musical continuity because he 
ordered the songs through the 
album as sort of day into night and 
back, or life into death into 
rebirth, or spring into summer 
etc. He wanted it to be a cvcle. 

‘I think it was a brave attempt to 
order what was just a loose bunch 
of thritty songs. But it’s a bit of a 
seedy idea, bordering on a kind of 
concept album. And the thing is 
you had to sacrifice tracks that, in 
his opinion, fell outside the circle.’ 

The majority of Skylarking was 
recorded at Todd’s Utopia Sound 
Studio, or as Partridge puts it ‘the 
shed at the bottom of his garden’. 
He wasn’t impressed by the 
facilities. 

‘I found the technology dated, 
sort ol earl\' Se\ enties. He said he 

wanted to make this a “really hi-fi 
recording” but he runs his 24 track 
tape at 15 inches per second 
through dbx. I wanted to do it at 30 
with no noise reduction because 
. you get that clarity without dbx 
pumping. 

‘I think his appreciation of 
music is to be commended. I think 
he’s a very musical person but I 
think he should go back to sound 
engineering school.' 

Despite his lack of engineering 
ability, Rundgren insisted on 
doing most of the engineering 
himself. And the result is an album 
which has all the Rundgren hall¬ 
marks — impressive arrangement 
squashed flat. 

‘Well, I’m proud of the music, 
but I don’t think the engineering is 
“hi-fi” enough. I thinks it’s de¬ 
cidedly low to mid-fi. ’ 

Andy Partridge, Colin Mould¬ 
ing and Dave Gregory all realised 
this while they were working on 
the album but were in no position 
to argue. 

‘He’ll argue with you for a bit 
but then he’ll give up and say 
“Well you try it”, and then he 
won’t give you any assistance. 
He’ll just leave you saying “I’m 
just going up to the house to get a 
cupof coffee, so let me know when 
you’ve finished, okay”. And 
you’ll be stuck there saying “But 
... but I don’t know how to work 
this!”, and he’ll come down an 




track”. Or he-d say -im^ssnou.u 

be cut off and thrown out , and 1 d 
think “God, that’s the very subst¬ 
ance of the song.^That’d be the last 

thing to cut out".’ 

Rundgren’s musical inputto the 

albumSfcy/urfcmgwassubstantul. 

He has always been at the fore¬ 
front of America’s hippy hangov¬ 
er league, and so he draws heavily 

on the sort of arrangements 
popularised by the Beatles during 
the late Sixties. Skylarking uses 
masses of strings, acoustic guitars 
and brass — sometimes very well. 


hour later and say “Now do you 
wanna do my idea? Okay we il pu 

the microphone here, we 11 do this 

that and the other and there, 
that sounds good doesn t it. bo, 
basically you do what he says or 

else it doesn’t get done. 

Did you fight? 

‘Ooh yeah — every day; about 
every quarter of an hour. It 1 
sueeested we needed a piano, he d 
say “No, you don’t want a p^ano 
there. You want a mandolin”, or 

something. And in my bram Id 

think “Shit, a mandolin. That s 
the last instrument I’d put on that 








sometimes not so well. But Par¬ 
tridge didn’t think that the Sixties 
feel was intentional except to the 
Mack The Knife pastiche, The 
Man Who Sailed Around His Soul. 
XTC dabbled with a psychedelic 
sound last year, on an album they 
recorded in ten days called 25 
O'clock released under the name 
The Dukes of Stratosphere. 

'We were very aware after The 
Dukes of Stratosphere that our 
alter egos could take us over 
completely, and one of the first 
things that Todd said was “Yeah, 
I’m aware of that album. It’s a 
)oke, obviously and I’m not going 
to do anything like that, don’t 
worry”, and funnily enough the 
album does come out sounding 
like 1%8. 

Kven Dave Gregory’s string 
arrangement of 1000 Umbrellas 
sounded a bit like Glass Onion^ or 
Formica Artichoke. 

Sort of Eleanor Rigby chunky 
cellos. 

‘Yeah, son of Ernie Hunts, as 
we say in XTC speak, after the 
Swindon Town footballer (sings 
Autumn from Vivaldi’s Eo«r 564- 
sons) Ernie ’Unt ’Unt, Ernie ’Unt 
’Unt, Ernie ’Unt ’Unt ’Unt ’Unt’. 

While Dave Gregory wrote the 
string part for 1000 Umbrellas 
over a period of time to Partridge’s 
guitar chords at home in Swindon, 
Rundgren orchestrated tracks at 
lightning speed. 

'On Sacrificial Bonfire Todd 
wrote the strings overnight. He 
juM thought “Oh My God, I 
haven’t done anything for this 
song yet,” and he’s got one of these 
computer programmes where you 
hit the note and it records it to 
print out on manuscript. Next 
morning he has all these leaves of 
manuscript. He also did the horns 
for the Man Who Sailed Around 
His Soul and Mermaid Smiled 
again, literally overnight. But 
then his music’s in his head, and I 
don’t think he can get it out 
through his hands very well. His 
keyboard playing is the most 
primitive I’ve ever seen — it was 
like Mitch out of Supercar—both 
hooves on the keyboard. But it’s 
all in his head, and after a bit he can 
work out the chord shapes, and 
w’ith the aid of a computer he can 
come up with these master scores, 
which is pretty frightening.’ 

Rundgren’s main instrument is 
the guitar, but Panridge didn’t 
think much of his ability on that 
either. 


‘Guitar playing is pretty primi¬ 
tive too — all rotten tremolo; old 
fashioned and a bit clumsy. But if 
you show him a song on a guitar, 
he’ll pick it up in a few seconds. It 
won’t be like fluid playing, he’ll 
just convert if through his brain. ’ 

Skylarking took around three 
months tocomplete—half as long 
as The Big Express and twice as 
long as Rundgren wanted. It was 
also put together in rather an odd 
order. Most of it was recorded at 
Utopia without the session drum¬ 
mer, Prairie Prince of The Tubes, 
with Rundgren having to work 
out the track timing and lengths 
almost mathematically, keeping 
them strictly to three minutes or 
less. From there they went to San 
Francisco to record strings and 
brass at The Tubes’ old studio, 
The Soundhole—Tt was a f—ing 
sound hole, as well. 

Tt was weird using string play¬ 
ers. And it was all done in San 
Francisco using San Francisco 
musicians who were roped in for 
the day, including an enormous, 
fat woman who kept getting up to 
go to the toilet and kept knocking 
her microphone over. Bulldozing 
it over elephantinely.’ 

Todd took over so completely 
that on some tracks Andy Par¬ 
tridge hardly played at all. 

‘On things like The Man Who 
Sailed AroundHisSoulVm noton 
it apart from singing. It’s Prairie 
on drums, Mingo Lewis on bon¬ 
gos and four brass players. Colin's 
playing bass, and Dave’s playing 
piano and a little bit of J ames Bond 
guitar, and that’s it apart from me 
doing my best Mack The Knife 
impression.’ 

Did he have something to say 
about your usual singing style? 

‘Yes. Normally it’s like a seal 
bark. He made me sing a little 
more. On that song particularly. 
On the demos my voice had 
sounded more like a cross between 
Leonard Cohen and Can—sort of 
hypnotic folk in 7/4 time (sings 
and drums knees). And he said 
(back to the drawl) “No you don’t 
wanna do it like that. 1 see it like 
Bobby Darren’s Mack The Knife 
or like Vegas. 

T hated it while he was doing it 
and I thought “F—ing hell, he’s 
stifling it. He’s putting the pillow 
overitmusically”. Andacoupleof 
weeks later after it was finished I 
thought “Well, it ain’t bad at all. 
I’ll let him off this time.’ 


The overall feel of Skylarking is 
more American than the previous 
XTC albums. XTC are an incred¬ 
ibly English band, drawing on 
anything from fairground music 
and traditional folk dances to 
Sixties Brit-pop. Rundgren didn’t 
pick much aggressive material and 
that gave Partridge the chance to 
sing more gently and melodically 
— ‘there wasn’t anything like 
Gangway, Elearic Guitarist 
Coming Through which was just 
like three minutes of scream’. 

But Partridge does acknow¬ 
ledge a small amount of American 
influence in the way Skylarking 
sounds. 

‘I think this is the most Amer¬ 
ican album only because it has 
around five or ten percent Amer¬ 
ica in it, and most of our other 
albums are 100 percent English. 
Thai’s Todd’s influence, but 
otherwise I think he was pretty 
faithlul to our intentions. Things 
like Sacrificial Bonfire he said 
should start primitively like the 
demo (which sounded like a 
Morris Dance) and then get really 
big with a whole orchestra in 
there.’ 

It would have been nice if Colin 
.Moulding’s voice was more up¬ 
front in the mix. 

‘Yeah (exclaims), he’s not loud 
enough is he? And that was third 
mix! I wanted the orchestra to 
sound bigger and I think Todd 
misread that and just made Colin 
sound smaller — which sort of 
does it. Interesting intention, 
though, an orchestral Morris 
Dance.’ 

The production, however, is 
not so hot. It IS compressed and 
lacking in oomph. Andy’s 
opinion? 

‘I try not to be too negative 
about it. I shall never work with 
Todd Rundgren again just because 
I don’t like the way he works. But 
I’m proud of thesongs. What can I 
say ? I won’t disown my children I 
think they’re nice kids.’ 

‘If this album doesn’t do mega¬ 
bucks we’ll get the Golden Award 
of the Doc Martin. And we’ll be 
sniffing around someone like 
Rough Trade or Magnet. I’m 
playing it very cautiously ’cause I 
think Virgin are coming to the 
conclusion that after all we’re not 
commercial enough. Or we could 
hang on by the skin of our esoteric 
teeth. I hope so, ’cause I like 
making records — n’s what I do 
best.’ 







oughout XTCs ‘donkey s o 

i leg of a career’ they ve been ^ 

ly lucky with producers and 
y’ve certainly had a few. 

dy Partridge has views on all t 

them. ‘ 

hn Leckie 

kite Music, Go 2 

le lets you get on with the 

usic. He musically photo- 

■aphed us. We virtually did 

/hite Music \ive. 

dutt’ Lange 

his is Pop . , r 

^ bit of a slavednver. but 1 

ppreciated what he w« doing. 

Z-i makeyoudoathous^d 

akes and then says Great. 

mat’s the one”. We resi^nded 

quite well to being boiled like 
that. 

Martin Rushent 
Are You Receiving me 

■He was phenomenally late for 

til session. We waited all day 
and he turned up about ten 


o’clock — i*He*had u 

voice) “Oh sorry, lads. He had c 
a nice hard sound. j 

this.’ 

•A cheesy old school bully. 

was a complete megalomaniac 

he wanted to play everything. 

He did a reasonable job but was 

inordinately expensive. 

HughPadgham-engineerfor 

Steve Lillywhite and co- 

i producer with XTC on £ng/.5fc 

1 ^^’raramiable fellow and an 
e excellent engineer to 

not a musical person, ^ 

aniceear-rightmthemiddleof 

his head: the wild front ear. 
jr Steve Nye 

iv 'J/onderland/Beating O) 

In Hearts, half of 


‘A superb engineer, b"' 

under grumpy sod. Alsohehad 

destructive side which '/ 

he didn’t like a song he wou dn t 

do it properly. So we left he 

gentle tracks with him, and th 

Ue boisterous tracks we wem 

on to remix with Alex Sadkin 

Half of Hammer 

•They did a great job. 

David Lord 
The Big Express 
•We liked his credentials 
classical organist and odd things 
like he was asked to do the string 
, arrangements for Sergeant Pep¬ 
per and turned them dowm 

, which we thought was great 

s “That’s ma boy!” I hked h.s 
d musical bent. I’d use him again 

d Tt Colin didn’t like slowness 

and meticulousness of styl . 
Todd Rundgren 
Skylarking 

■Runt!’ _ 








XTCs new ‘Skylarking’ album 
provides inventive arrangements 

_ ifTC‘Skvlarkine’(Vimii 


By G. Brown 

Denver Post Special Wrrier 

his week's Vinyl Exams: 

T SKVL4RKING. XTC. 
Gellen Records. 

While XTC was once 
lumped in with Britain s 
post-punk avant-garde, the thr« 
members — Andy Partridge, Co¬ 
lin Moulding and Dave Gregory 
— are now regarded as U .K. 
pop’s “three wise men.” But 
their quirky albums have yet to 
make an appreciable dent ui 
America. In 1985, they recorded 
their best album — “25 O'clock" 
reworked some psychedelic 
nourlBhes (i.e„ Syd Barrett-era 
Pink Floyd) and pulled off the 
trick of making them sound fresh 
again. But not only did XTC ne¬ 
glect to release it in the U nited 
States, they put it on the market 
under a pseudonym as well (The 
Dukes of the Stratosphere). 
Thankfully, the new “Skylark¬ 
ing" captures many of the same 
charms for stateside listeners 
without the confusion. Much of 
the album’s success lies in the 
matchup with producer Todd 
Rundgren, who shares the same 
enthusiasm for inventive ar¬ 
rangements and “conUnuity con¬ 
cept." The resulting songs are in¬ 
telligent yet coiitaiercial, like the 
Beatles circa '’Sgt. Pepper” A 
favorite: thelove-as-comic-book 
metaphor of “Thats (sic) Really 
Super, Supergirl.” 

XTC; The Meeting 
Place (Virgin) An ongma! 

title but a fairly yawnworthy 
one. The record finds the 
chaps from Swindon singing 
in funny accents and 
seemingly trying to sound 
very English in a ’60s sort of 
way. which is odd because it 
was done with an American 
producer(Todd Rundgren) 
who's a very ’70s character 
indeed. This record’s best 
feature is the collection of 
“demos’’ on the b-side. 
whhich show how awful most 
groups’ songs sound before 
long hours of studio work 
5 have knocked some life into 
iS them. (So, dear budding 
^ musicians, if your songs sound 
t awful, don’t necessarily be 
” discouraged.) 


XTC 

Skvisrking (Virgin) 

IF THE Beatles -ei The 
Wu'zels a"a act o" ■ se a barn 

on lire .renin.s IS t-e cackling 

noise mev kvou'tt '3ve made 
togel’'er \Sost o< ’FTC's Swm- 
flon Ssvark-.g sounds like'I 
Am A C.ae' Dnrver' and 'Penny 
Lane piaved back to back and 
back to I'onl. And the presence 
o' one Todd Rundgren has linie 
bearing on the end result - a 
record with more hooks than a 
docker's locker and vet as much 
chance of gracing TOTP as 
Robin Day. 

XTC know pop music too 
well. They can make it sing with 
their hands behind their backs 
and are bored. Bored with the 
building bricks that other 
groups are still struggling to 
put together. This accounts for; 
the adventurousrtess thati 
apparently recommended! 
them to Rundgren. XTC have| 
taken to amusing thomsolvesl 
by avoiding the motorways, 
preferring instead to chug| 
down country lanes in a! 
psychedelic tractor. Well, it 
beats working for a living. 

So 'Skylarking' is full of clev¬ 
er little set pieces; words like| 
schoolroom poetry end tunes 
thst seem oblivious to the laws 
of Arse and chorus. Some of it 
is.^otit sex end drugs in the 

S English countryside-'ft kvoufd: 

> shock you foo / The things *v8 

► used <o-do .on grees' m,and. 
E rnost of it is odd ertough to get, 

them all put away for years, 
i -/k'very’eccentric littJe field 
trip. 


John JMtK^sMdy 

XTC: Skylarking. Virgin V2399; 
Todd Rundgren. The band recent¬ 
ly said that if they left Virgin, il 
would be like the ravens leovmg 
the Tower of London. That only 
serves to emphasise the quaint En¬ 
glish eccentric Image of a band 
« that couldn't take the pressure ot 
^ staying on the road. XTC are cer- 
N lainly not on their last legs, though, 
% and this is their most consistently 
° entertaining so for, with Rundgren 
jJ giving on overall sheen to 14 very 

• aitferent songs. Recent single 

* Gross hit the dirf and this hosn'l 
w really got o "single" on it, but the 
5 whole collection con be expected 

Jrt fnre better. 


XTC ‘Skylarking’ (Virgin V2399) 

XTC have a belief that if it's worth having, 
it's worth not shouting too much about. 

‘Skylarking’ is evidence that this is more 
than arrogant posturing- it's actually 

justifed. it sees XTC at their most 

optimistic for a long while, talking in their 
inimiuble way about life and the joys of 
nature. The music is unmistakably them, as 
they continue to defy the structured laws of 
songwriting, but it's accompanied byaslick 
production (courtesy of Todd Rundgren), 
giving much more depth to their sound. 

The commercial success of 'Skylarking' is 
uncertain, given that it doesn’t contain any 
obvious singles. But it deserves to knock the 
Madonnas and Five Stars off the top, and stay 
there until at least the next one comes out. 
■■■■'/I 

Chris Twomey 

SKYLARKING has to be one of 
the most interesting ways to spend 
50 or so minutes. Thel4 songs 
defy quick labelling but the album 
is consistent in mood and style. 
Lending his musical smarts and 
experience to this project is Todd 
Rundgren. Orchestral ar¬ 
rangements and jazzy undertones 
sit comfortably alongside no- 
nonsense pop. 

Summers Cauldron describe' 
life through the eyes of a bug 
floating in a cup of b- ndv.Grass 
follows, a reflective tune about 
fun in summers past. Side one 
ends with Season Cycle, a bouncy 
track about the wonder of the 
changing seasons; “Autumn is 
Royal/ As Spring is clown/ But to 
repaint Summer/ They’re closing 
Winter down.” 

Earn Enough For Us should 
earn the band lots of radio play if 
top notch writing is still used as a 
gauge for playlists. Songs such as 
Big Day, Dying, and Another 
Satellite may be less open to wide 
acceptance but are still interesting. 

Skylarking shows off XTC’s 
abundant wit and originality. En¬ 
joy. 


Barrl# Banner* Wov. 26/86 
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XTC: ‘SKVUARKING’ 

XTC have always been slightly peculiar, 
in the old days they powered out a unique 
angular pop that never failed to raise 
eyebrows and now they glide on a 
uniquely English pastoral wave that 
raises them even more. It’s probably 
XTC's gentlest album ever with a 
collection of fourteen.delicate songs. 
Parallels have been drawn with the 
Beatles in the past, but they’ve never 
been more appropriate than now. Before 
there were just suggestions of Beatleisms 
but this time the elements are out front 
with songs like ’Season Cycle and Ballet 
For A Rainy Day’ sounding as if they o 
come straight off ’Sergeant Pepper s, but 
when you’re stealing from the best, ana 
you do it as well as XTC do it. then who 
cares? There’s barely a hard sound on 
the album, and although many will accuse 
it of being too mainstream, it’s just a case 
of XTC becoming more accessible. 

I songslike’tOOOUmbrellas’.’Earn 

• Enough For Us’ and The Meeting Place . 
° although leisurely in pace, ooze melodic 
power and they' re the sort of songs that 
you have to take the stylus back and play 
again and again. I haven’t taken it off the 

turntablesincelgotit. _ _ _ 











Skylarking 

XTC 

Virgin Records VL 2399 

Andy Partridge and Colin Mould¬ 
ing of XTC have retreated from the 
pop vanguard into rococo musical 
fantasies and brilliant whimsies 
(Dukes Of Stratosphere LP). While 
their recent work has been admira¬ 
ble, it’s strangeness makes it diffi¬ 
cult to find it emotionally satisfy¬ 
ing. 

Here, producer Todd Rundgren 
lends his pop sensibility to the band 
in an effort to simplify the sound 
and bring out the band’s gift for 
writing unshakeable catchy hooks, 
along with the left-field musical 
ideas. 

The results are a mixed success: 
the band is obviously writing some 
sort of concept album about the 
movement of the seasons and the 
cycle of life and re-birth. Lyrically, 
it’s relatively free from the usual 
archness, though the barely con- 
S trolled hysteria of Partridge’s 
S vocals don’t make this easy listen- 
^ ing. 

i • The sound is Beatle-esque, with 
hints of Indian ragas, bird-sounds 
a and jittery guitar. What’s missing 
V is the taut energy of the band at its 
• best. But at least, the music is 
I more emotionally direct than the 
3 band’s recent work. 

Liam Lacey 

Not a million miles from me Bea¬ 
tles finest hour Is Skylarking (Vir¬ 
gin), the latest offering fro the ever- 
so-slightly pecuRar XTC. 

After having given up live work 

purely because they worked them¬ 
selves into nervous frenzies every 
time they even thought about walk¬ 
ing the boards, the batKf ^ortcen- 
rated on studio work since 1982 
and have produce some of the 
freshest sourxfs to be found on the 
listenable side of the avant garde 
fence Skylarking is a zenim of ^ 

sorts for XTC as they have man- 
aged to meld me melodic and the 
^ surreal wim no seams showing at g 

► all. It is highly likely mat the album “ 

“ will meet raised eyebrows and 

cynical sneers just as Sgt Pepper | 

o did in its time — but it will be time ” 

^ mat proves mis album to be a work 
S of oenius.—AO 04— ■ 


XTC 

SKYLARKmC 

Virgin 

XTC? Rarsly pushers of trite drivel, they've even mined 
the occasional nugget to dutch tightly at timee of pain or 
pleasure. It's been over two years since their last LP so you 
never know.,. 

A collection ormmderfng spirits, "Skytatldng'' is delicate 
and disturbing, sinking into a melancholic pool one moment, ; 
dancing on the surface the next Funny noises are all over the 
place, bees hummir^ in "Drowning In A Summer's J 

Cauldron" plinky-plonky piano rain in "Ballet For A Rainy 
Day", the surf s up of "Mermaid Smiled", A quaint often 
natural parallel to BAD's FX. 

h^och of the LP has a preoccupation with the elements - 
Grass and "1,000 Umbrellas" are the sort of weather songs 
that Rod, Jane and Freddy parade on "Rainbow", the kiddies 
TV show. Were it not for the smutty humour of the former 
and the po^against.the-window misery of the laner, it would 
be easy to imagine Andy Partridge with long, blond locks and 
produce^odd Rundgren as Bungle the Rocky Mountain Bear 
Actually The reference is not unwarranted as much of 
« "Skylarking" exudes an innocence, a let's pretend. Tears are 
V, never far away. Sometimes h reminds me of Pink Floyd's 
S' "Relics". *, ■ 

"Dying ", with its grandfather clock beat and pleading for 
2 immortality is a clearly defined and expertly explored mood 
o os IS the brassy uptempo of "The Man Who Smiled Around ". 

. Complacency creeps jn once or twice, but "Seaeon’s Cycle" 
s captures the essence of the album - the greenery, the distant 
clouds, the threat of winter's rape, the unpradictablo climate 
s that is forever En^and. And XTC \ 

s The balances of "Skylarking" will surely sea XTC back oS 
^ the turntables. I might resist but I've a feeling that hs place'on 
•J mine for the next few weeks is booked and paid tor in \ 

\ ■ • .f ^ 


ROMP STAKES 

XTC 'Skylarking' (Virgin V2399) *** 

XTC'S PARTNERSHIP with producer Todd Rundgren for this 
album was reportedly fraught; he refused to countenance 
anything gutsy or political, insisting on ‘relationship’ songs. 

Maybe that’s the reason this is such a ’soft* album, veering 
back towards that ’Engliah Settlement' countrified whimsy 
which came as such a shock after the power of ’Drums And 
Wires’ and ’The Black Sea'. 

But as well as dreamy songs like ’Grass' and ’Summer's 
Cauldron', we have a whole section that might be titled 
’Swindon Welcomes The Beatles 1966-68’, where Partridge 
end Moulding seem intent on outdoing NeS Innes in the 
recreation of moods and the reworking of riffs from the 
’Rubber SouT/’Ravolver’ period. The string section link be¬ 
tween ’Baliet For A Rainy Day* and ’1,000 Umbrelias’ is pure 
‘I Am The Walrus’; ’Season Cycle’ is MciCartney at his 
schmalixiest; ’Big Datf' a pastiche of Fab Four harmonies. 

There are bright spots among aH this retrospection just the 
same. ’That’s Really Super, Supergirl’ sports a lively complex¬ 
ity of structure, not to mention a Rundgrenesque guitar break 
which I suspect is Dave Gregory out-Todding Todd. "And side 
two opens with the best song on the album — ’Earn Eimugh 
For Us' — which exhibita the kind of classically tuneful, 
spirited pop sensibility associated with the XTC of yf>re. 

This is XTC today, then: determinedly English to the point 
of eccentricity, comfortable, nostalgic, pleasant. This is 
Pop’? Maybe, but more in the fatherly sense than anything 
else. 

TONY MITCHELL 



letters 

" The Little Express 

Box 1072 
Barrie. Ontario 
L4M 5EI Canada 

”®arch^rwiribirto f“f-Skylark ing" on 

since then. I ” f think the best bet 

Place is tremendous. I think ine 

for a hittish found in Parade 

Enclosed is a small naper supple- 

^S"rtt??fbSf one which ends in^^ope 

since as he learning bits 

living! It seems'L appropriate 
umrSecf tS^shove into an issue, per- 
haps as "An update on Nigel • 

Who is pushing those _ 

— y St. Martin. Milldale 


wive Iprlldfit will hlpSuliy^wSh a^y 

Tai! rfa l| .001 

liic ilritten by Timothy 

"irife^rti^ll"! sights examples of how 

IllughllelSfllaughtlre^in name^of^^ 
rfiliffion* Lssry t6Hs ^ 4.*+T#i/4 ••wviv 

in Esquire magazine + 

noiCThhors I don’t know what the future 
hllds'^but'l^do know that as long as there 
are groups like XTC expressing concern 
about the future there is hope. . 

Tony Wodchis. Red Deer. Alberta. 


I 


.. and 
good, it 
, ar^ crude 
llraitjacket 

changed 
,lop^ 
J doing 
xn his 
x>ned. 
ping 


ti‘ -wSTMtWlMf.tM** ******‘* *"”*^ 

freedom from 

THE HAZE OF CHEMICAL 
dependency HAS 

OPENED UP NEW 
horizons for NIGEL 


I., like to tha^ Andy 

||fthlf4 ?lvllvll®with the ^oup.XTC for 
puttin| outcome really |^®®*i,el^the°Sun- 

ed to continue. I was reaixy up 

III irellL'”"lle!inf St^ell the two 

leaders ended bitterly, even 


riSi it ’3 ™m!(no surprise). 

If^^ltlr In a Imall poster shop 
ll^owltown Ottawa, and I’ve received my 
llwslIltIrV you could say I’ve beeninab- 
mf.tr cure eXTaCy’. The album really is 
llllilic! il !act I’m "Skylarking- now as 
inieak! I love the cover of the album, the 

drawing is excellent, do y°“ 

»wia«r»nn<jAble'^ There seems to he an iniiu 
llirif cllssical and orchestral music on 
the record, my favourite song being 
"Sacrificial Bonfire". I’ve only seen oub 

- 

hnau,. silly man. Could you tell him 

waniiog ?>,„+ If he’s ever bored and has nothing 
With0.\ that if he s ever □ ^ guitar or song- 

focsomem^ better to 'i°> immortal words of 

ever left Ihea>, writing lessons, f”, f"®. okav. I'm 

•■You’dbetuJ Andy himself I "Now I m “S^p^ing; 

whai might ha, ....-nine night into day. Happy ^kyl S 

jacket, then dey"rnin|^nig^ Gloucester. Ontario. 

Ibis isabigtesti 
1 found him V 

small table in tl tn write and let Anoy# 

sipping from a I feel ®° ’^^^3 ynow how difficult they 
drink.amKmie Colin, and Dave k personal 

mcbuyyouom „ade the compilation 01 my p 

wantrihada -Year’s Best" list. 19Bo oeing 
bellyuptotheb , „+er year it was. I thought ^ c-t+hs' 
poundnoteont swould be a snap. The Smiths 

ro«rsr/tS’ji p. 
sfioSSe?; 0 £ g “t SK 

se s5 i.“.f 

KvSSy'-.Sun! i; ?;;?ir'oo5S4 

rather li®'!^"°^^s"wva/can I say besides 





music should be: sincere, innovative, in¬ 
telligent, thought-provoking, fun: I guess 
what I want to get across is that, even if 
they haven't been storming the charts la¬ 
tely, XTC provide many of us with one of 
the few reasons to bother with the music 
scene anymore. On the local front: "Sky¬ 
larking" is gaining a good deal of college 
airplay here in Philly. Ken Tucker, Pop 
critic for the Philadelphia Inquirer (who 
is usually too busy raving over the latest 
60's-garage-revival drivel to bother with 
real music), gave the album four stars: (As 
for that remark about 60*s-garage-revival, 
XTC have already proven that they are the 
only band in the world capable of pulling 
it off with the necessary tongue-in-cheek- 
iness. The current crop of revivalists 
would do well to give the Dukes a spin; 
they would surely see the error of their 
ways. In the last issue of the Little Ex¬ 
press, Andy remarked that there never see¬ 
med to be anything negative in the mail 
you receive. Well, I do have a very minor 
bone to nick. I realize that nicking a 
single is a very imprecise science, but 
"Earn Enough for Us" has struck me as hav¬ 
ing some real hit potential (in the U.K., 
at least), and I'm puzzled as to why it 
hasn't been released as a 45. "Grass" and 
"Meeting Place" are both great tunes, but 
"Earn" seems to be the most "radio ready" 
song on the Ip to this humble fan. Hope¬ 
fully we'll see it as the third single. 

This isn't the first time I've been dis¬ 
appointed in this regard; I'm referring to 
"What in the World" from the Dukes' EP. 

Now that was a single if I ever heard one! 
Then there were "Fly on the Wall", "Engl¬ 
ish Roundabout" , "Ladybird", "Smalltown".. 

..I only bring this up because nothing 
would make me happier than to see XTC get 
the exposure they so richly deserve. I'd 
1 ike to know what my fellow Little Express 
subscribers think about this. In conclus¬ 
ion: one more list: My favourite trax on 
the new album are "Ballet for a Rainy Day", 
"1000 Umbrellas", and "Another Satellite". 
But it's all relative: every song on the 
album is a mini-masterpiece (pardon my 
gushingj but I mean it ) and thus choosing 
'^favourites" is really an exercise in fut¬ 
ility. Once again, congratulations to the 
band on their accomplishment, and ThankYou 
for a much-needed restoration of faith, 
great music is still being made. 

Steve Albert, I37 Palmers Mill Rd. Media, 
PA. 19063 USA 

After hearing "Skylarking", I thought 
what is wrong with this album? Is it the 
music? no: The music is as good as always; 
beautiful bass-lines, perfect guitars, 
fantastic piano and keyboard playing(Dave 
really excelled himself) and a great drum¬ 
ming sound (this Prairie Prince really is 
a great drummer). Maybe it's the product¬ 
ion. I mean, Todd Rundgren is an American 
producer so he could have influenced the 
typical english XTC sound. Well, alright, 
the album doesn't sound like Drums and 
Wires or English Settlement but I think it 
still is a typical XTC-sounding album 
(thank god). The last thing that could be 


wrong is the album cover. I thought the 
cover was great. I myself was lucky to get 
hold of an English pressing of Skylarking 
with the relief cover because the German 
pressings are flat. All Dutch music maga¬ 
zines liked Skylarking (even the more 
commercial:), so, theoretical, the album 
and the_fantastic single "Grass" should 
get a high position in the dutch charts. 
They didn't. Although Grass was played 
sometimes on the radio and Skylarking was 
the album of the week at a radio program 
called "tracks", neither of them reached 
the official charts (not even the recom¬ 
mendation-charts). This is a sad thing. In 
the whole music history, XTC is probably 
the most underestimated band ever existed. 
My only coinfort is that I am not the only 
one who thinks this way (appearing from 
your fanzine). 

Michael Kijser, Huizen,Holland. 



* WEu bcns, 1 think we've found 
SOMEONC TO replace TeRRY, * 


Skylarking is a masterpiece, no doubt. I 
believe XTC have found a new approach to 
their music. At first I was a little wor¬ 
ried when I heard Todd was producing, how¬ 
ever all that's changed. You might laugh 
(and I'm sure Andy and Colin would) but I 
find this album similar to the Kinks' 
Village Green Pres. Society, which I of 
course love. Anyway I hear the next single 
will be "Meeting Place", great: The third 
(I think) should be "Earn Enough for Us", 
(AM radio anyone? We'll settle for FM). 
Been listening to XTC from the start, saw 
them in N.Y. in '79 and stayed a diehard. 

Mark Kaminski, Lakewood, N.J. 








JOHN LENNON’S stinging reply to his critic, Todd RunJgren, via the MM 


AN UPENfiU LETTUCE TO SODD RUNTLEETUNTLE. I from dr. Winston o’boogie) 


Couldn’t resist adding a few "islands of truth" of my 
own, in answer to Turd Kuntgreen's howl of hate (pain.J 

Dear Todd, 

I like you, and some of your work, including "I Saw The 
Light", which is not unlike "There's A Place" (Beatles), melody 
wise. ) 

1) I have never claimed to be a revolutionary. But I 
am allowed to sing about anything I want: Right? 

2) I never hit a waitress in the Troubador. I did act 
like an ass, I was too drunk. So shoot me! 

3) I guess we're all looking for attention Rodd, do 
you really think I don't know how to get it, without 
"revolution?" I could dye my hair green and pink for 
a start: 

4; I don't represent anyone but my SELF. It sounds like 
I represented something to you, or you wouldn't be so 
violent towards me. (Your dad perhaps?) 

5) Yes Dodd, violence comes in mysterious ways it’s wonders 
to perform, including verbal. But you'd know that kind 
of mind game, wouldn't you? Of course you would. 

6) So the Nazz used to do "like heavy rock" then 
SUDDENLY a "light pretty ballad". How original: 

7) Which gets me to the Beatles, "who had no other style 

than being the Beatles":: That covers a lot of style 
man, including your own, TO DATE. 

Yes uodd, the one thing those Beatles did was to affect 
PEOPLES' MINDS. Maybe you need another fix? 

Somebody played me your rock and roll pussy song but I 
never noticed anything. I think that the real reason you're mad 
at me is cause I didn't know who you were at the Rainbow (L.A.) 
Remember that time you came in with Wolfman Jack? When I found 
out later, I was cursing, cause I wanted to tell you how good you were. 
(I'd heard you on the radio.) 

Anyway, 

However much you hurt me darling) 

I'll always love you, 

J. L. 



30th Sept. 1974 




Kehabilitating Todd & further listening 
suggestions for "Skylarking" loversi 

As a now and then XTC supporter but comp¬ 
lete Todd Rundgren fan, I think "Skylark¬ 
ing" turned out as one of Todd’s best out¬ 
side production works ever (and he has 
produced about 35 Ips by other artists over 
the years). Andy Partridge is dead wrong 
when he complains about Todd's "shoddy en¬ 
gineering" or telling uninterested journ¬ 
alists that Todd did harm to his music. I 
don't wanna drool about Hugh Padgham's en¬ 
gineering on "Settlement" which probably 
made it so slick and slimy, I admit that 
"Skylarking" may be more Todd than XTC but 
what counts is the result and that's bril¬ 
liant. Anyway, my reason for writing is 
this: As everybody can hear, the concept 
of "Skylarking" is heavily referential to 
Sixties music. Listening to it over and 
over I found that it is also referential 
to other Todd productions. For example, 
listen to Steve Hillage's version of the 
Beetle's tune "It's all too much" (on Ip 
"L" released in 1976), the Todd treatment 


makes it sound like an extended disco mix 
of "Earn Enough for Us" recorded ten years 
before the original. Todd has always been, 
a Beatles fan and has often expressed that 
influence on various records. Some of you 
may know his "Faithful" cover-versions in¬ 
cluding two Beetle songs. Only few people 
have taken notice of the Utopia albums 
"Deface the Music" (recorded I 98 O) which 
was completely made up of Beatles pasti¬ 
ches musically and lyrically or the I 982 
unnamed Utopia Ip (on Network/Epic rec¬ 
ords) where some songs have puzzling re¬ 
semblances to tunes on "Skylarking". Com¬ 
pare "Big Day" to "Feet don't fail me now" 
or play "Super, Supergirl" back to back 
with "Bum three times"- you may be sur¬ 
prised: And there are more astonishing 
parallels everyone can find out about. 
Since "Deface the Music" and "Utopia" can 
still be found cheaply priced in your fav¬ 
ourite cut-out bin, I suggest "Skylarking" 
lovers should try these Todd products. 

Dietmar Gutsch, Dieffenbachstr.30, 

1000 Berlin 6 I, (West) Germany. 



I recently saw the Amnesty concert in 
Chicago and it was truly amazing. Peter 
Gabriel put on an excellent show, and U2 
was fantastic as well. It was a much better 
show than the New York thing although The 
Police were just as disappointing. Anyway, 
at the concert, my favorite musician, tied 
right now with Gabriel and Partridge, Ste- 




In the last Little Express, there was a 
desire expressed to hear some less upbeat 
criticism. Well, I recently bought S^- 
larking" and I feel entitled to be ne^- 
tive. For the most part, this record is 
musically treading water. My first react¬ 
ion was disappointment. If I ha^ t been 
listening intently..! never have 

known there was music being played at all. 
^is record is so slickly produced my ears 
just slid off of iti this could have been 
Lionel Ritchie for all I knew. It . 

have been a much better record if XTC had 
just plugged their instruments in and pl¬ 
ayed. ^Why, time was when XTC could con¬ 
jure up the texture of a feeling ^ith 
just drums and wires and tongues but Sky¬ 
larking is full of annoying percussive & 
mechanical sound effects which l^deraine 
the songs through distraction. I have mix- 
ed feelings about the songs themselves. 

Most of the problems are side one, of 

which "Summer's Cauldron is typical. It 
a nice little song about relaxing in the 
summer, but there isn't much to it. It s 
kind of like sugar water soup. Grass is 
even worse. Yet another song rhyming de¬ 
sire with fire. Talk about syruro! Do we 
really need another song about how great 
sex or love or a girlfriend is? Moreover, 
Colin's singing is embarrassingt he soun¬ 
ds like an adolescent lounge 
maybe that's the point. One of the better 
pop songs on the album is "^at s Really 
Super, Supergirl." It's got lots of twists 
and hooks and a good melody, but unfort¬ 
unately there are a half dozen similar 
songs in the XTC catalogue - "Snowm^ and 
"Sgt. Rock" come to mind most quickly. Fo¬ 
llowing Supergirl is the worst so^ on the 
album, "Ballet for a Rainy Day . The open- 
ing verse brings to mind nothing so muon 
as Spinal Tap’s "Cupsand Cakes", and both 
songs hold about equal meaning. It's very 
difficult not to laugh at it. "Season Cy¬ 
cle" pretty much sums up side one of Sky¬ 
larking. In the song's own words, "To re-^ 
paint summer, they're closing winter down 
Although winter returns on side two, it's 
absence on these seven songs renders them 
pretty vacant. Even when they're about 
love gone wrong, it's still only Pt"®'*' Y 
pop music. It's missing the power of spr¬ 
ing and fall and the seasons inbetween. 

On the whole, side two has much more life 

than side one, but there are problems with 

the arrangements undercutting 

"Mermaid Smiled" doesn't need . 

percussion or muted 

Sailed around his Soul with it ® 

ie jazz, is the most interesting 

en by XTC on the album, but it s marred y 

wimpy piano chords creating an absolutely 

uns inis ter atmosphere. On the 

real feeling comes through on 

songs. The pasted-on smile of Grass has 

given way to concern and nervous happi- 

^ess in "Earn Enough for Us" I oan 

hear iov and fury in "Sacrificial Bon^ 

fir^, the dance of life and death which 

brings the album to a close. It s a 

shame that invitation to dance wasn ^ «*- 

tended to the rest of the album. Sky¬ 


larking sounds more like the Dukes of 
Stratosphear's 20th anniversary albim 
than the latest record from the band that 
made English Settlement. Too much of it f® 
what my mother calls "nice music • 
lacks emotion and energy. Still, this rec¬ 
ord is better than almost anything you 11 
hear on commercial radio these days, and 
much of what you won't. I wouldn't have 
bothered to be so critical, though, if I 
didn't think XTC could do much better. 

There are flashes of the old brilliance 
like "Dying", but nothing here matches 
the level of The Big Express. XTC is play¬ 
ing with tinkertoys when they could be 
building something a little more solid ^d 
lasting. Surely they oan make soi^s with 
the edge they used to have, f£,ihey i®* fi 
out in their playing. Maybe it s time for 
XTC to drop the lovebomb and try some- 
thing different. I'm not suggesting a rock 
opera or smything, but at least let s 
have no more of these "my girl is like^a 
pothole and it's ruining my suspensi^ 
songs. Judging from the last Little a- 
press, Andy at least was disappointed 
with the results of their and maybe 

that will temper the next record. If 
can see what went wrong here and figure 
out what direction they should take. Sky¬ 
larking could be the sacrificial bonfire 
from which really new music comes. 

Patrick O'Donnell, Hockessin, DE. 

Skylarking is great and I constantly play 
the record again and again all day l°'i6; 

When I first listened to it, it was a bit 
confusing that there was no usual dashing 
high-spirited marchesi XTC trademark. Still 
it sounded different also from their orn¬ 
amental Ip MUMMER as there seemed less 
apparent Englishness in this new Ip. But 
by the second listening I was totally cap¬ 
tured by this most charming record. Every 
melody is glittering like a box full of 
gems, in "Ballet for a Rainy Day", Another 
Satellite", "Mermaid Smiled" and of course 
lovely "Grass". I can see Colin's sincerity 
in "Dying" or in "Sacrificial Bonfire" and 
Andy's becoming a father in "Season Cycle" 
etc. The news that Andy andTodd didn t 
go quite well enough is a bit disappoint- 
ing as there are many Japanese who are 
looking forward to the musical tag-match 
of the two mega-stars in pop, but the _ 
production is truly ecstatic and sparkling. 
Maybe I'm rather religious on their music 
too as Andy pointed out. Still it's their 
music that has the power to make people 
feel so. Honour to XTC. Welcome back:: 

Midori Tasaka, Tokyo, Japan. 
Fresh from my one zillionth listen of 
Skylarking, some of XTC's best songs are 
on this latest classic Ip. I don't think 
most of the songs have suffered because of 
Rundgren's control, in fact I like "The 
Man who Sailed.." with the jazz feel and 
some of his other touches. My favourite 
song is "Earn Enough for Us". (Hopefully 
it will be a single because my brother, a 
non-XTC fan, thinks it's great'.) Extrovert 
and Dear God are also great songs, (al¬ 
though I don't agree with Andy's sentiments 
on God:) John Greaves, Clearbrook B.C. 


NOTES ON COLLECTING 


by Tim Davenport 


I m so embarrassed. In my letter to The Little Express 
that ran in the last issue I said "in most cases, Dutch XTC 
records are imported German pressings. So if you try to buy 
both "Dutch" and "German" pressings by mail, you will end up 
with duplicates!" Well, this is sort of true. But not quite 
right. Lionheart--from Germany—dropped me a line with more 
information. 

It seems that XTC's earlier releases were pressed in both 
Holland and Germany. The Dutch copies have "STEMRA" printed on 
the label and the German pressings have "GEMA." "Making Plans 
for Nigel," "Wait Till Your Boat Goes Down"Generals and 
Majors" were put out in both countries with different labels. 

At a minimum. The Dutch PS for "Boat Goes Down" is completely 
^if^stent than the German edition and the back of the Dutch 
Generals and Majors" has a color pic of the Black Sea cover. 
Later singles have both "GEMA" and "STEMRA" on the label and 
were put out in identical form for both countries. 

Now somebody tell me what country has a distribution company 
called "BIEM." 

According to Midori Tasaka of Tokyo, Japan, Japanese Virgin 
(a division of Toshiba EMI) is NOT planning to put out "Grass." 
This is a pity, as Japanese singles are virtually always 
different and interesting. The last Japanese single that I'm 
aware of is "All You Pretty Girls," with lots of spiff Japanese 
writing on the front of the Picture Insert sleeve. The mermaid 
is speaking Japanese in a comic book-style bubble. Check it out. 


Why is it so hard to find American XTC singles? You'd 
think that there would be a few around. I've shaken Seattle, 
Washington a couple of times with no luck. Found a "Wonderland" 
promo in a shop in Portland, OR about six months ago. Slim 
pickins. 


,^There are three different Picture Sleeves that I 
for Science Friction"—French, German, and British, 
are scarce. And expensive. I've heard tales of some 
forking out $50 for one or two of these. Ouch. 


know about 
All three 
bloke 


Brad Nelson, th' modest li'l devil, is putting together a 
comprehensive and extremely fine discography of XTC records and 
tapes. With a little help from his friends. You can be Brad's 
friend too (and help make his wonderful discography a success) 
by dropping him a line and offering to help. Here's Brad's 
address: 1104 Pitt Ave., Bremerton, WA 98310 USA. 

He especially needs to hear from collectors in Japan, 
Australia, New Zealand, and South America. But if you have a 
few dozen records, get in touch with him. You may know of 
something that he doesn*t. 


That's all for now. Happy collecting! 


Correction: Generals & Majors was issued 
both in Germany and in Holland as a 7 " 
single, both with the same catalogue no. 
102366, but with two different sleeves! 

The one, identical with the British sleeve, 
was used in Germany only. The other, which 
had additionally the Blaclc Sea cover dep¬ 
icted on the back, was used both in Ger¬ 
many and in Holland, and if somebody has 
this cover, the way to check whether the 
record is Dutch or German is to look at 
the label and see whether it has the letter 
code GEMA (Germany) or STEMRA (Holland). 

Lionheart, W. Germany. 



XTC Discography update: Brad is now ready 
to offer his fine publication to Little 
Express readers, and has generously offer¬ 
ed to send out free copies to the first 
100 people who respond to the address above. 


I want to point out something interesting to the readers of 
"The Little Express". 

1) At page 143 of the British (Picador) edition of the book 
"Less than zero" by Bret Easton Ellis (a 20 year-old writer 
from Los Angeles) you can read "...Blair and I sit on a couch 
in the living room and listen to an old XTC album...". 

2) "Miniatures" has been re-issued in Italy in 1986 by 
Support! Ponografici Viale Coni Zugni 63 

20144 Milano 

3) A book about XTC has been published in Italy. 

Its author is Vittorio Azzoni, the publisher is Gammalibri- 
Eaos Edizioni- Milano and its price is 16000 lire (about 11 
dollars or 7 pounds). 

The book cover reproduces the record cover of Drums and Wires. 

It includes several XTC pictures, a short history of the band, 
an interwiew of Hugh Cornwell to the band, a biography of Dave 
Gregory, a collection of Andy's declarations to the music press 
(including The Little Express), an interwiew of Vittorio Azzoni 
to Andy Partdridge (7/8/85 Swindon) and a very detailed discography 
including a list of 51 tapes of XTC live concerts, 
ef course the book is written in italian but if you want to know 
more about the book or if you want to exchange english or 
american press articles about XTC with italian ones please 
write me. 

DE ASTIS STEPANO 
VIA PELLIZZAHI 1/8 B 
16152 GENOVA-CORNIGLIANO 
ITALY 



Dave at Utopia Sound 




rairugni 

Feathers 

"The birds on 'Summer’s Caul* 
dron’ are mostly Fairlight 
samples of tweeting birds. We 
picked all the ones which had 
rhythms to them like this: 
‘tweet>tweet>tweet>tweet'. For- 
fet the key, Just get it so it's in 
rhythm with the track. So you've 
got kind of rhythmic birds. And 
there's a cricket in there too. 
Originally the song vras a little 
faster than it came out. Todd 
slowed it down a little and sped 
‘Grass* up because he wanted to 
marry the two songs together. 
There was no edit. We had to 
learn to play the two tongs going 
from one Into the other." - AP. 



Prairie Prince, Sound Hole studio, San Francisco. 5/86 


Tuning 

talk 

Making Music: "Are you still 
using your wanky, er, interest- 
ing tunings?** 

*‘0h, Moulding’s got the bug 
now. He*8 come up with some 
real buggers.’* - AP. "The gui¬ 
tars in the studio, the strings on 
them were up and down like a 
whore’s drawers.’’ - CM. 

"They’re mostly things like 
open E, but there's one in D6 
tuning and he had one which 
was normal tuning apart from 
the G string’s tuned down to E.’’ 
-AP. 


Ralph Denyer 
in the camera shop 
"That’s the stupidest tuning 
of all.’’ - DG. "It was, er, very 
baggy, the string.” - CM. 
"Baggy! It was hanging from 
the guitar! It was like a bloody 
rope bridge.*’ - AP. 

“You think, if only 1 could 
play that tune easier. You know, 
your hands are stretching and 
you think, I need to play that 
tune, what do I have to do? So 
vou start messing around ...’’ 
-CM. 



Dave at the piano. Utopia 4/86 


When I was growing up in the 50*s, there 
was no such thing as pop music as we know 
it today, it was rock and roll just start¬ 
ing out and I thought it was garbage. But 
my dad had this big collection of 78 rpm 
classical stuff that he was always playing 
and I just automatically started listening 
to them. I think it was The Shadows that 
got me, it was probably because of the 
outrageous red guitars. - Dave, 


If I had another dog I*d call it Dizzy Gillespie.-Andy. 





Early XTC drawings by Andy Partridge. 





















